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The principal works that have emerged
from our stimulating project on ‘Early
Tantra’ are critical editions and transla-
tions of previously unpublished pri-
mary material, which have begun to
appear in this new series. This volume
complements those publications by
gathering together some of the fruits,
direct and indirect, of the wide-ranging
discussions that took place during the
project’s workshops. By way of intro-
duction, the volume opens with an at-
tempt by the editors to draw together
our findings about the “shared ritual
syntax” of some of the earliest known
works of the tantric traditions, with a
particular emphasis on the Buddhist
Magijusriyamiilakalpa and the Saiva Ni-
Svasatattvasambita. Seven further con-
tributions, by Dominic Goodall, Peter
Bisschop, Judit Torzs6k, Diwakar
Acharya, Anna A. Slaczka, Libbie Mills
and Péter-Daniel Szant6, throw light
on a wide range of topics : the Saiva
tattvas and their evolution, yogini-
temples, alphabet-deities, an early trea-
tise of snake-related magic, icono-
graphic prescriptions in early prati-
sthatantras, the implications of the use
of the bhatasankbya system, and a frag-
ment of a Buddhist tantric sadhana.

ISBN 97881]“702118
IMN7881841702118

ISBN (IFP): 978-81-8470-211-8

Les éditions critiques et traductions de
sources primaires jusqu’ici inédites qui
constituentles principaux résultats de
notre stimulant projet « Early Tantra »
sur le tantrisme ancien ont commencé a
paraitre dans la présente collection. Ce
volume vient les compléter en rassem-
blantles fruits, directs et indirects, des in-
tenses discussions qui animérent les
ateliers du projet. En introduction est
proposée une synthése de nos découvertes
concernant la « syntaxe rituelle com-
mune » des plus anciens ouvrages connus
des traditions tantriques, en particulier
le Manjusriyamulakalpa, du cété boud-
dhique, et la Ni$vasatattvasamhita, du
coté du shivaisme. Sept autres contribu-
tions, par Dominic Goodall, Peter Biss-
chop, Judit Torzsok, Diwakar Acharya,
Anna A. Slgczka, Libbie Mills et Péter-
Diniel Szdntd, apportent des lumiéres
sur des sujets variés : les tattvas shivaites
et leur évolution, les temples aux yo-
ginis, les divinités-alphabets, un traité
ancien de magie liée aux serpents, les en-
seignements iconographiques des prati-
sthatantras anciens, les implications de
Uemploi du systéme de la bhutasankhya
et un fragment de sadhana tantrique

bouddbique.
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ISBN (EFEO): 978-2-85539-220-2
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Harunaga Isaacson studied in Groningen (MA
1990) and was awarded a PhD in Sanskrit by
the University of Leiden in 1995. After holding
positions for research and teaching at the
Universities of Oxford, Hamburg and
Pennsylvania, he was appointed Professor of
Classical Indology in the Department of Indian
and Tibetan Studies, Asien-Afrika-Institut,
Hamburg, in 2006. His main research areas are:
tantric traditions in pre-13®*-century South
Asia, especially Vajrayana Buddhism; classical
Sanskrit poetry; classical Indian philosophy;

and Puranic literature.

Harunaga Isaacson a étudié & Groningue (MA
1990) et a soutenu sa thése de doctorat a
Puniversité de Leyde en 1995. Aprés avoir mené
des recherches et enseigné dans les universités
d’Oxford, de Hambourg et de Pennsylvanie, il
occupe depuis 2006 la chaire d’indologie classique
au département des études indiennes et tibétaines
de 'Asien-Afrika-Institut, @ Hambourg. Ses
centres d'intérét incluent les traditions tantriques
en Asie du Sud avant 1200, notamment le
bouddhisme vajrayana, la poésie sanskrite, la
philosophie indienne classique et les Purana.

After studies in Oxford and in Hamburg,
Dominic Goodall passed several years working
in Pondicherry, where he was head of the
Pondicherry Centre of the Ecole frangaise
d’Extréme-Orient from 2002 to 2011. He has
published critical editions of Saiva works and of
classical Sanskrit poetry (most recently, with
Csaba Dezsd, the eighth-century Kugtanimata
of Damodaragupta). After four years in Paris,
where he gave lectures on Cambodian and
Indian Sanskrit literature at the Ecole pratique
des hautes études (religious science section), he
is now back in Pondicherry.

Apreés avoir étudié a Oxford et a Hambourg,
Dominic Goodall a travaillé pendant plusieurs
années a Pondichéry, ot il fut responsable du
Centre de 'EFEO de 2002 & 2011. 1l a publié
plusieurs éditions critiques d’ouvrages Sivaites et
poétiques en sanskrit, dont le plus récent, en
collaboration avec Csaba Dezsé, est I'édition et la
traduction anglaise du Kuttanimata de
Damodaragupta, un roman sanskrit en vers du
VIIF siécle. Aprés quatre ans a Paris, ot il a
animé a 'EPHE (Ve section) des séminaires de
littérature sanskrite d’Inde et du Cambodge, il est
maintenant de retour a Pondichéry.



TANTRIC STUDIES

FRruiTs OF A FRANCO-GERMAN COLLABORATION

ON EARLY TANTRA



L’Institut Francais de Pondichéry (IFP), UMIFRE 21 CNRS-MAEE, est un établissement & au-
tonomie financiére sous la double tutelle du Ministére francais des Affaires Etrangeres et Eu-
ropéennes (MAEE) et du Centre National de la Recherche Scientifique (CNRS). Il est partie
intégrante du réseau des 27 centres de recherche de ce Ministere. Avec le Centre de Sciences
Humaines (CSH) & New Delhi, il forme 'USR 3330 du CNRS « Savoirs et Mondes Indiens ». Il
remplit des missions de recherche, d’expertise et de formation en Sciences Humaines et Sociales et
en Ecologie dans le Sud et le Sud-est asiatique. Il s’intéresse particuliérement aux savoirs et patri-
moines culturels indiens (langue et littérature sanskrite, histoire des religions, études tamoules...),
aux dynamiques sociales contemporaines, et aux ecosystémes naturels de 'Inde du Sud.

The French Institute of Pondicherry (IFP), UMIFRE 21 CNRS-MAEE, is a financially autonomous
institution under the joint supervision of the French Ministry of Foreign and European Affairs
(MAEE) and the French National Centre of Scientific Research (CNRS). It is a part of the network
of 27 research centres under this Ministry. It also forms part of the research unit 3330 “Savoirs et
Mondes Indiens” of the CNRS, along with the Centre de Sciences Humaines (CSH) in New Delhi.
It fulfils its missions of research, expertise and training in Human and Social Sciences and Ecology
in South and South-East Asia. It works particularly in the fields of Indian cultural knowledge
and heritage (Sanskrit language and literature, history of religions, Tamil studies...), contemporary
social dynamics and the natural ecosystems of South India.

French Institute of Pondicherry, 11, St. Louis Street, P.B. 33, Pondicherry—605001, India
Tel: (413) 2231609, Email: ifpcom@ifpindia.org Website: http:/www.ifpindia.org

o5

L’Ecole francaise d’Extréme-Orient (EFEO), fondée en 1900 & Hanof, est un établissement relevant
du ministere frangais de ’Enseignement supérieur et de la Recherche dont la mission scientifique
est I’étude des civilisations classiques de 1’Asie. Son champ de recherches s’étend de 1'Inde a la
Chine et au Japon et, englobant I’ensemble du Sud-Est asiatique, comprend la plupart des sociétés
qui furent indianisées ou sinisées au cours de I’histoire. Autour de ses dix-sept centres et antennes,
installés dans douze pays d’Asie, se sont constitués des réseaux de chercheurs locaux et interna-
tionaux sur lesquels 'Ecole a pu s’appuyer pour construire son essor. L’EFEO aborde I’ Asie par des
recherches pluridisciplinaires et comparatistes, associant I’archéologie, I'histoire, 'anthropologie, la
philologie, et les sciences religieuses. A Pondichéry, les projets de 'EFEQ portent essentiellement
sur '« indologie » classique : sanskrit, tamoul ancien, histoire, histoire de ’art et des religions.

The mission of The French School of Asian Studies (EFEQ), founded in 1900 in Hanoi and today
under the aegis of the French Ministry of Higher Education and Research, is to study the classical
civilizations of Asia. Stretching from India, in the West, across the whole of South-East Asia to
China and Japan, the EFEQ’s research areas cover most of the societies which have been ‘Indianised’
or ‘Sinicised’ over the course of history. A network of international scholars working at the EFEQ’s
seventeen centres and branch offices, which are spread across twelve Asian countries, has been
essential in the development of the School’s research programme. Interdisciplinary projects bring
together leading scholars in the fields of anthropology, archaeology, history, philology, and religious
studies. In Pondicherry, the projects of the EFEO focus mainly on classical Indology: Sanskrit,
Old Tamil, History, and History of art and of religions.

Ecole francaise d’Extréme-Orient, Pondicherry Centre of the EFEO
22, avenue du Président Wilson, 16 & 19, Dumas Street,
75116 Paris, France. Pondicherry—605 o001, India.
Tel: (33) 1 53 70 18 60 Tel: (91) (413) 2334539/2332504

Website: http: /www.efeo.fr/ Email: administration@efeo-pondicherry.org



THE EARLY TANTRA SERIES

Tantric scriptures form the basis of almost all the various theistic
schools of theology and ritual in post-Vedic India, as well as of a major
strand of Buddhism (Vajrayana). Among these schools, those centred on
the Hindu deities Siva and Visnu spread well beyond the Indian subcon-
tinent to Kambuja (Cambodia/Laos/Thailand), Champa (Vietnam) and
Indonesia, while Buddhist tantrism quickly became pan-Asian.

With this mini-series, launched within the ‘Collection Indologie’, we
are releasing some of the fruits of a Franco-German project funded from
2008 to 2011 by the Agence Nationale pour la Recherche and the Deutsche
Forschungsgemeinschaft. The series takes its name from the project’s
title: ‘Early Tantra: Discovering the interrelationships and common ritual
syntax of the Saiva, Buddhist, Vaisnava and Saura traditions’ Our aim
was to study the interrelationships between the tantric traditions on the
basis of fundamental source-material, which we would edit and publish
for the first time. For this we made use of some of the exceptionally
rich manuscript resources gathered in the twentieth century and studied
by German and French research institutes at opposite poles of the sub-
continent.

In recent centuries, the Tamil-speaking South is the only area where
a vast corpus of Sanskrit texts of what was long the dominant school of
tantric Saivism continued being copied and so transmitted to the present
day. So when, in 1956, Jean Filliozat secured a foothold in Pondicherry
for French indological research, he created an ideal institutional base for
the study of a forgotten chapter in the religious history of Asia. Gradually,
the largest specialised manuscript collection of texts relating to the Saiva
Siddhanta was amassed, recognised in 2005 by UNESCO as a “Memory
of the World” collection: The Saiva Manuscripts of Pondicherry.

At the other end of the subcontinent, the cool climate of Nepal has
preserved ancient manuscripts of texts of virtually every branch of Indian
learning. Much of the early history of tantrism is thus preserved in the
vast archive of Nepalese manuscripts microfilmed over more than three
decades by the Nepal-German Manuscript Preservation Project (NGMPP),
then partly catalogued by the Nepalese German Manuscript Cataloguing
Project (NGMCP), run from Hamburg and from the NGMCP’s base in
Kathmandu, the Nepal Research Centre (NRC). One Nepalese treasure,
also included, in 2013, in UNESCO’s register, formed the corner-stone of
our project: the ninth-century manuscript of the Nisvasatattvasamhita.

The FEarly Tantra Series is not a closed collection: as well as the
editions and translations promised as part of the ‘Farly Tantra’ project,
studies of numerous related works were inspired or further advanced during
the project’s workshops.
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ARTICLE 8

Minor Vajrayana Texts I:
A Fragment from Abhayakaragupta’s
Srisamvarabhisamayopayika

Péter-Daniel Szanto

1 A Rich ‘prakirnapatra’

Nlepalese| Alrchives| K[athmandu] 1-1607/vi[saya] tantrikapaddhati 4
(= Nlepal] Glerman] M[anuscript] Plreservation] P[roject] A 49/18) is
a collection of eighty palm-leaf folios of various sizes from a range of
works. To my knowledge, this is one of the richest collections of frag-
ments held at the NAK. Identifying and describing all the fragments
held in this collection would be a study unto itself and one which I am
not able to undertake at present. However, to draw scholarly attention
to this highly valuable bundle I shall present a short list of works I have
been able to identify therein with a reasonable degree of certainty, or
at least where the subject matter has been established. It should be
stressed that this list is by no means exhaustive and that it concen-
trates on Buddhist works. The locations of texts are given according
to frame number. Folio numbers are added where known.

 Mahasahasrapramardini: 1 folio (16° & 17%).*

o Catuspithatantra: 2 folios (20 & 21 = fol. 45 » 19 & 20 = fol.
46); 1 folio from a different ms. (62° & 63 = fol. 30).?

e Hevajratantra: 2 folios (74° & 73 = fol. 7 end of ILv. with the
beginning of ILvi. « 75¢ & 74° = fol. ? end of IL.xii. with closing
colophon).3

o Abhisekanirukti of Sujayasrigupta: 2 folios (75° & 76! « 77' &
76 = fol. 77).4

Cf. Iwamoto 1937. Our fragment is from the beginning, 1—2.

For a description, see Szanté 2012, vol. 1, 85, 87.

Numeration refers to Snellgrove 1959.

Cf. Onians 2001. The text given here (pp. 349-368) is Prof. Harunaga
Isaacson’s draft edition). Since then an improved draft has become available

> w N
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Rahasyadipika of Vanaratna: 1 folio (79° & 78%). A commentary
on Krsnacarya’s Vasantatilaka.>

Dohakosatika of Advayavajra: 1 folio (83 & 82%). This is a
fragment from Advaya’s commentary on Saraha’s Dohakosa, al-
though it differs significantly when compared to the printed text.5

a sadhana of Cakrasamuara: 1 folio (8 & 7° = fol. 1). This frag-
ment contains some very elegant obeisance verses in the sragdhara
metre. It does not seem to have been translated into Tibetan.

a sadhana of Vajrayogini: 2 folios (69° & 70t = fol. g « 64° &
65' = fol. 10) which shows some similarities in phrasing with the
Amnayamanjari of Abhayakaragupta. This text must have been
part of a composite manuscript, for it is followed by:

another sadhana of Vajrayogini: two lines on folio 10 of the pre-
vious item. This work was probably written in the tradition of
Indrabhuti. The obeisance verses are very similar to ‘Guhyasa-
mayasadhanamala’ (henceforth GSS) 1 & 2.7

another sadhana of Vajrayogini: 1 folio (82! & 81° = fol. g).
Other folios from this work (7, 8, 10, 11, 16) may be found under

NAK 1-1697 2/27/vi. bauddhatantra 26 = NGMPP B 31/8 titled

“ Dakinisadhana”.8

a text in verse on the practice of Candali: 2 folios (50! = fol. 1V
o 48% & 49! = fol. 2).

rites associated with Candamaharosana: 1 folio (80t & 79%). The
text is very corrupt, but the folio bears the date 401 NS = 1281
CE, during the reign of “Anamtamila” (sic for Anantamalla).

from the website of the Centre for Tantric Studies (https://www.tantric-
studies.uni-hamburg.de/en/research/e-texts/buddhist-e-texts/abhinir.txt).
Cf. Rinpoche and Dwivedi 1990, 7-8.

Bagchi 1938, 85-86.

I am using the only manuscript available to me: Bodleian Library Ms. Sansk.
c. 16 (R). This valuable collection has been described and studied in English
2002.

It should be noted however, that despite the same format, the same hand,
and similar numeration, folios 3 & 4 from NGMPP B 31/8 are not the same
text as this unidentified sadhana, but constitute a fragment from the *Yoga-
nusarint Vajrayoginitika (Rnal ’byor gyi rjes su ’brang ba zhes bya ba’i rdo
rje rnal "byor ma’i ‘grel pa, Toh. 1565), a sadhana by Darikapada. Another
ms. of Darikapada’s work is NAK 3-366/vi. bauddhatantra 24 = NGMPP B
30/32.
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e a healing rite in the tradition of the Guhyasamaja by Divakara-
candra: 1 side of a folio (81%) with the colophon: samapto ‘yam $ri-
guhyasamagjatantroddhrto ‘sesarogadyupasamano yagavidhih/ kr-
tir iyam panditacaryasridivakaracandrasyetif[°

e a writing exercise followed by a Tathagatosnisa text: 1 side of
a folio (80°). The text is preceeded by a colophon mentioning
the reign of Anandadeva (reigned 1147-1167 CE), making it the
oldest datable fragment in the bundle.

 Nagarasarvasva: 2 folios (14° & 15' = fol. 2 « 6! & 5° = fol. 3).
This is perhaps the earliest known specimen of Padmasri’s (ca.
1100-1300 CE) kamasastra.*®

Besides some more Buddhist material, there are plenty of fragments
from other Tantric traditions and beyond. Thus there are some folios
of a recension of the Vamakesvarimata, some Kubjika-related material,
fragments from a grammatical work, a folio from the Rgveda, a pau-
ranika text with praise of the goddess Sitala, ‘shopping lists’ of ritual
items, etc.

The folios we are concerned with here constitute a fragment from
the hitherto unidentified:

o Srisamvarabhisamayopayika of Abhayakaragupta: 4 folios (11° &
128 =fol. 2 o 12° & 137 = fol. 5 » 10° & 11t = fol. 6 « 24' &
23% = fol. 7).

2 The Title of the Text

The title given in the Derge canon (Toh. 1498) is Dpal ’khor lo
sdom pa’i mngon par rtogs pa both at the beginning (219”) and in
the colophon (226%). This title would correspond to *Sricakrasamuva-
rabhisamaya, and would seem to be a plausible original designation
were we not in the fortunate position to have Abhayakaragupta’s own
references to this work. He refers to it in the Nispannayogavali (p.
37)": aparadevatamantra asmabhih $risamvarabhisamayopayika-

9 I now see with some embarrassment that this is the missing last folio from
a fragmentary work I have published recently (Szant6 2015). The text here
completes the last verse thus: -dbhatam jagat tenastu nirujam iti.

10 Shastri 1994 (non vidi).

11 I am referring to Lee 2008. (henceforth NTYOA)
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yam uktahf; thrice in the Vajravali*?: aparamandaleyanam mantrah
samvarabhisamaye ’smabhih samnayam likhitah/*3 & sattrimsan
mantra mulamantrau casmabhih $risamvarabhisamayopayikayam
samuarnitau/ & vistarena tu bhagavatah samnayabhavanakramo ’sma-
bhih samwvarabhisamayopayikayam praokatita iti; and twice in his
chief work, the Amnayamanjari (173%)*: bdag gis byas pa’i dpal bde
mchog gi mngon par rtogs par bshad pa’i rim pas & (242%): [..]
bsgom pa’i Tim pa gsal zhing rdzogs pa man ngag dang bcas pa ni bdag
gis byas pa’i dpal bde mchog gi mngon par rtogs pa’i cho gar
rtogs par bya [...]. There can be little doubt then that the original title of
the work was Srisamvarabhisamaya which may be referred to without
the honorific §ri-, where upayika (upayika is a spelling variant) simply
denotes the genre of the work, and with allowance for the ever-varying
spelling of gamvam/ Samuvara.

This might seem a pedantic point to make. However, it is not gen-
erally realised that the Sanskrit titles given in the Tibetan Canons
are very often either back-translations from the extant Tibetan titles,
or simple re-namings.'> Furthermore, as the above example shows, we
can never be certain that the authorship colophons (in the form X
Y+Instr. mdzad pa) are original in the sense that they are authorial.
They could either be added by the Tibetan translators or a copyist of
the Sanskrit manuscript/s (in the form X/ krtir iyam Y in Gen. Sy.

[/+padanam]/)).

3 Sources and Influence

The ‘abhisamaya’ element in the title refers to the fact that Abhaya-
karagupta based his work—at least in spirit (see below)—on Luyipa-
da’s highly influential work, the Cakrasamvarabhisamaya (henceforth
CAA).*0 This text has been edited twice.'7

12 I am referring to Mori 2009, vol. 1, 135 & vol. 2, 458, 504 respectively. Note
that boldface is used for emphasis here.

13 This passage was kindly pointed out to me by Prof. Harunaga Isaacson in
ms. NAK 5-84 = NGMPP B 31/14 before Mori’s edition became available.

14 I am referring to Toh. 1198. I have overlooked this first reference which was

kindly pointed out to me by Prof. Harunaga Isaacson. Both references are
identified by Tomabechi and Kano 2008, 23 n. 9.

15 A recent article discusses a few examples: Almogi 2008.

16 This is spelt out in the dedicatory verse at the end (226%): Lu yi pa zhabs
rim par brgyud pa Sdom pa ’byung ba’i ...

17 First by Sakurai 1998. A recent edition can be found in Dhih 55 (2008):
143—159. The Sarnath editors were apparently unaware of Sakurai’s edition.
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According to the colophon appended to the Tibetan translation of
the CAA (Toh. 1427), Luy*® was a native of Bengal and most likely
wrote in the 10th century. The first translators were Rin chen bzang po
and Sraddhakaravarman, which may point to the fact that the CAA
was known and transmitted in Kashmir as well. This translation was
revised by 'Gos Lhas btsas in the presence of one Navakotipada accord-
ing to ‘an Eastern manuscript’. Further revisions were worked into the
present canonical text by Danadila of Jagaddala monastery after col-
lating it with ‘a commentary’ (unfortunately Danagila does not inform
us which one). The presence of ‘Eastern’ manuscripts and Easterners
in the transmission seem to point to Bengal yet again as the stronghold
of Samvara-worship.'9

As for the dating, the 10th century is suggested by a body of cir-
cumstantial evidence. The earliest hard evidence known thus far for
the dating of this author is the reputedly oldest ms. of the CAA used
by Sakurai (NAK 5-205 = NGMPP B 31/21), which—according to
that editor—dates from NS 180 = 1060 CE. Unfortunately, this is a
mistake. The digit that Sakurai read as ‘1’ is in fact a rather decep-
tive ‘4’, making the ms. three hundred years younger.?° Even if this
statement were debatable, the palaeographical features, most notably
the ‘hook-topped’ script, should have acted as a giveaway. Because
of the invalidity of this date, we must look elsewhere for evidence.
Darikapada mentions Lui/Luy1 as his master in his carya song,?* and
this author must predate 1054 CE as he is mentioned as an authority
in the mandalopayika titled Samvarodaya of Bhuvacarya (Tokyo Uni-
versity Library ms. 450) dating from that year. *Atisa in his *Abhi-
samayavibhariga (Toh. 1490) refers to Luy1 as the author of a *Sat-
kulaherukasadhana. Still earlier is Viravajra, who wrote a commentary
(Toh. 1512) on the CAA, although not mentioning Luyl by name in

I give here the most current title of the work, although it could also be
Herukabhisamaya (the colophon to the ‘oldest’ ms. available to Sakurai has
iti Cakrasamuvarah [sic!] sriHerukabhisamayah samaptah), Samvarabhisamaya
(in the authorial verse which is missing in some mss.), or simply Abhisamaya.

18 It is usually this form that we find attested in Sanskrit mss. Tibetan sources
usually contain the form Lu yi, very occasionally Lu y1. In his Apabhram-
$a songs Luyl seems to be referring to himself and is referred to as Lui (cf.
Tibetan Lu’i). Other forms which can be dismissed as Tibetan corruptions
include Lu’i, Lu hi, Klu’i, Klu yi, etc. As in the case of many mahasiddhas
this name is quite puzzling.

19 Cf. Sanderson 2009, 165 passim.

20 Or two hundred and ninety-nine years younger to be absolutely precise. The
ms. has two colophons, the previous one dates from a year earlier (NS 479).

21 Cf. Kveerne 1977, 208.
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the work. Viravajra was met by 'Brog mi Sha kya ye shes during his
travels in Bengal ca. 1010-1020 CE.??

Regardless of its influence and authority it is not in the CAA that
we find most textual parallels with Abhayakaragupta’s text, but in
perhaps the most important commentary to that text, the Cakrasam-
varabhisamayatika (henceforth CAATT) of Prajnaraksita. This text has
also been published.?3

Prajnaraksita’s identity and dates are far from established. One
of the difficulties is that works attributed to him in some Sanskrit
manuscripts and Tibetan translations are attributed to one Sagvatava-
jra in other manuscripts and translations. It may not be impossible
that the latter was the initiation name of the same person.?4 There is
some, if inconclusive, evidence to the effect that Prajnaraksita was a
direct disciple of Luy1. In his *Cakrasamvaramandalavidhi (Toh. 1469)
he refers to Luy1 as *sadguru (bla ma dam pa on 56Y4) and *mahacarya
(slob dpon chen po on 62Y6). Tibetan sources seem to place him in the
first half of the 11th century, that is roughly one generation after Luy1’s
proposed date. Thus, Prajnaraksita is mentioned in the Blue Annals
as a disciple of Naropada and teacher of Mar pa Chos kyi blo gros,?5
a statement corroborated elsewhere, e.g. in a lineage given by Bu ston
in his Gsan yig.?5

In spite of the CAATT and Abhayakaragupta’s text running parallel
almost verbatim for most of the time, our author seems to have intro-
duced a number of differences in the iconographical details, but even
more importantly, in the sequence dictated for the ritual visualisation.
Grasping the significance of these innovations would require a separate
study, which would involve the examination of dozens of related texts
and citations of parallel passages ad libitum. Here I shall limit myself
to having identified the CAATT as Abhayakaragupta’s main source of

22 According to Davidson 2005, 166.

23 Part I in Sakurai 2005a; and part II in Sakurai 2005b. The Sanskrit does
not survive in its entirety. Another fragment of this work, mentioned but
apparently not used by Sakurai, and containing some extra text, may be
found in NAK 5-20 = NGMPP A 47/17, where frames 26-31 are folios 2
& 4-7 of a manuscript of this commentary. There are three more folios in
Kaiser Library 139 = NGMPP C 14/16. This bundle also contains fragments
of the CAA in the same format and script (East Indian) proving that at least
in one early instance the CAA and the CAATT were transmitted together.

24 Cf. Sakurai 2004.

25 Roerich 1949, 384.

26 Chandra (1971, 84) states that Prajiaraksita was a disciple of Naropa and
the paramaguru of Rwa Rdo rje grags.
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inspiration and at least one text on which his text left an indelible
mark.

The Srisamvarabhisamayopayika served as one of the models for
Sakyaraksita’s famous Abhisamayamarijari (henceforth AMA), a sa-
dhana of Vajrayogini.?” This is unsurprising, since we know from his
own testimony that Sakyaraksita was Abhayakaragupta’s disciple.28
The present fragment can offer many improvements to the printed text
and should be used as a source for a new edition of the AMA. In the
parallels cited in the following footnotes, I have already ventured to
offer some improvements to the printed text based upon the GSS, the
CAATT, and the Srisamvarabhisamayopayika. However, for the sake of
brevity the critical apparatus is not included in the cited passages.

Although the Srisamvarabhisamayopayika seems to be one of Abha-
yakaragupta’s earlier works, and in spite of the fact that only a frag-
ment has surfaced, the work is not unworthy of editing. Anything that
the venerable preceptor wrote was likely to have carried weight both
during the last golden age of Vajrayana in the late Pala era, and be-
yond, in Nepal and Tibet.

4 Text of the Fragment with Synopses of Missing Por-
tions

I do not propose to present a comprehensive commentary to the sadha-
na but perhaps it is not out of place to mention what we can gather
from the Tibetan text where the Sanskrit is not available. Fortunately,
the Tibetan translation (henceforth Tg4 ), prepared by Ratnaraksita,
the famous Bengali exile of the Kathmandu Valley, and Zhang grub pa
[dpal bzang pol, is of a very high quality.

27 Edited in Dhih 13 (1992): 123-154, and re-edited in a separate volume one
year later (Rinpoche and Dwivedi 1993) with an attribution to Subhaka-
ragupta (my page and line numbers refer to the 1993 edition). In what is
perhaps the best ms. of this work, unused by the Sarnath editors, GSS ff.
147-39" it is attributed to Sakyaraksita, which is more plausible (cf. English,
op. cit., p. 357). It is noticeable in this title (‘A bouquet of abhisamayas’
[perhaps understand: collected and adapted for the worship of Vajrayogini?])
that Sakyaraksita uses ‘abhisamaya’ as the name of a genre. This is clearly
reflected in the work when he says (AMA p. 8, 1. 14-16): sarvajanasamgraha-
nath punar atra sunyatabhavananantaram raksapanjaradikam uktam, bahusu
cabhisamayesv iyam evanupurvi drsyata iti. (Boldface is used for emphasis
here.)

28 In the AMA (p. 15) he states: ... Vajravalyam asmadgurubhir upadarsitam ...
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4.1 Synopsis of *fol. 1.
After the obeisance verse and statement of purpose, the text launches
into the requirements of the sadhana. First of all (dang po kho nar), the
yogi® ought to go to the top of a mountain (ri’ rtse mo la), sit facing
south (kha lhor bltas te), and offer bali (gtor ma btang nas). Then he
should untie his topknot (skra grol), sit comfortably (rol ’dug [sic!]),
and consume the samayal-substance]s (dam tshig bsten). Wishing for
all beings to obtain the status of Samvara (Sdom pa’i go ’phang), he
should actualise (mngon du byas) the meaning of the four syllables
[ér1-he-ru-ka] (yi ge bzhi’i don).P

He should then instantaneously (cig car du) turn everything into
emptiness and in that emptiness (stong pa’i ngang las), after having
abandoned his common ego (tha mal pa’i nga rgyal spangs), he should
adopt the self-awareness of a two-armed Samvara (Sdom pa phyag gnyis
pa) embracing his consort (shes rab ma dang bcas pa).©

He should then visualise a radiant alphabet (a li ka li) bracketed by
oM and PHAT rotating counterclockwise (g.yon skor du dkris).! Then

a The subject is either not specified or missing from the Tibetan translation. I
have adopted yogi here, since it is thus that Prajiiaraksita and Sakyaraksita
refer to the practitioner (Luy1 has yogesvarena). Equally plausible, although
perhaps not always interchangeable, would be mantri or sadhaka.

b This passage closely follows Prajharaksita’s preliminaries (CAATI p. 87, 1l
2-6): prathamataram smasanaparvatadav uccasthane Savopavisto muktake-
§t daksinabhimukho yogi mukhapraksiptapancamrtavatikah/ SRI-HE-RU-KA ity
aksaracatustayasyartham amukhayan (corr., amukayan SAKURAI)—S$RIikaram
advayam jranam (corr., advayajianam SAKURAI) HE iti hetuSunyam RU iti
apagatavyuham KA iti na kvacit sthitam// itif|. It is noteworthy that Abhaya-
karagupta leaves out the cremation ground as a possible—indeed the most
favoured—place for practice, as well as the requirement to sit on a corpse.
This is reintroduced, however, in the AMA (p. 1, ll. 1011, GSS 14"5): ..
kvacic chma$anaparvatadidese sukhasanopavistah saksac chavopavisto va ...
None of the above injunctions are present in the CAA. Prajharaksita is fully
aware of the innovations and justifies them as stemming from the teachings
of his guru (cf. CAATT p. 87. 1. 13—14).

c This is quite different from what Prajnaraksita has. There (CAATT p. 87.
1. 7-8) it is stated that the practitioner should utter thrice the mantra
SRIHERUKO’HAM and then visualise himself as a two-armed Samvara (no con-
sort is mentioned). The AMA omits this visualisation altogether at this stage.

d This has close parallels in both the CAATI (p. 87, ll. 8-10): tadananta-
ram OM-karadi-HUM-HUM-PHAT-karantam alikalipanktim panicara$mikam trir
uecarya parivestya (em., parivestya SAKURAI) sthitam/; and the AMA (p. 1,
1. 1114, GSS 14”5-15"1) .. OM AAITU URRL L E Al O AU AM AH KA
KHA GA GHA NA CA CHA JA JHA NA TA THA DA DHA NA TA THA DA DHA
NA PA PHA BA BHA MA YA RA LA VA $A SA SA HA KSA HUM HUM PHAT ity
alikalipanktisphuratpancarasmikam trir uccarya parivestya sthitam ...
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he should mentally send forth (spros) the deities of the three wheels
(’khor lo gsum) to crush the host of obstacle-demons (bgegs kyi tshogs).?
The yogi should then develop the firm mental conviction (lhag par mos
pa byas) that each constituent of his person is identical with a deity:
rupaskandha and so forth are Vairocana and so forth.P

Then the quartet of [raksa]mantras is recited. These are to be
visualised in large-bodied letters (gzugs shin tu che ba) pervading the
universe from the abode of Brahma (7Tshangs pa’i gnas [sic!]) to the
underworld (sa ’og) as black, dark green, white, and yellow, in the
east, north, west, and south respectively. From these a quadrangular
fence of vajras (rdo rje’i ra ba) emerges. The four sides are of the same
colour as their corresponding mantras.? At the same time (de dang
mnyam du), with this procedure the yogi should visualise a crossed
vajra (sna tshogs rdo rje) emerging from and marked by the syllable
HUM. This should then be homologised with the earth below down to
the underworld.® It is here that the text of our fragment picks up.

a Cf. CAATT (p. 87, L. 10): spharattricakre devatavrndan mardita(conj. , anghi-
ta® SAKURAI)vighnavrndan bhavayitva ..; AMA(p. 1, 1. 14-15, GSS 1571):
sphurattricakradevatavrndan marditavighnavrndan bhavayet.

b The complete list is given in CAA (p. 3, 1l. 3—9), on which see CAATT (p.
88-89, section [2]); several options are mentioned in the AMA (p. 1—2, GSS
15"-15").

¢ The four are given in the Tibetan text as: OM SUMBHA NISUMBHA HUM HUM
PHAT; OM GRHNA GRHNA HUM HUM PHAT; OM GRHNAPAYA 2 HUM HUM PHAT;
OM ANAYA HO BHAGAVAN VIDYARAJA HUM HUM PHAT. The root-text of the
cult, the Herukabhidhana, apparently encodes the mantras in the following
way: OM SUMBHA NISUMBHA HUM PHAT; OM GRIHNA 2 HUM PHAT; OM GRI-
HNAPAYA 2 HUM PHAT; OM ANAYA HO BHAGABAM VAJRA HUM PHAT. However,
it should be noted that the decoding of these mantras is extremely problem-
atic and quite different interpretations exist both in indigenous and contem-
porary literature. The form bhagabam betrays the Eastern (Magadha/Bengal)
origin of the text. Abhayakaragupta’s vidyaraja (and also vajraraja) are well
attested as variants of vajra. The mantras were most likely adopted from the
Sarvatathagatatattvasamgraha (1,328,656 and 1,531,1275).

d Cf. CAATT (p. 89, ll. 22-26) with pratikas from the CAA in bold italics: ...
OM SUMBHA NISUMBHA ityadi caturo mantran uccarayan/ krspaharitarakta-
pitavarnan (corr., °varnam SAKURAI) brahmandarasatalavyapijvalanmahaka-
yan purvottarapascimadaksinasu diksu kramena nivesayet// SUMBHA dima-
ntrarasmibhis tadvarnams caturah prakaran ..; AMA (p. 5, 1. 12-14, GSS
18"1-2): .. krsnaharitaraktapitavarnan brahmandarasatalavyapijvalanmaha-
kayan purvottarapascimadaksinasu diksu kramena SUMBHA dimantrara$mibhir
yavadicchavistaran caturo vajraprakaran OM VAJRAPRAKARA HUM VAM HUM
ity uccarya nivedayet|

e Cf. CAATI (p. 89, 1. 26—28): tatsamakalam eva HUMkarajatadadhisthitavi-
Svavagjrena visvavajramayim bhumim & rasatalaparyantam/; AMA (p. 5, 1.
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4.2 Edition of fol. 2.

. [2"] -$vavajramayim bhumim a rasatalaparyantam® tadvajrakiranaih
pancasukavajrakaram? upari3 Sarajalam tasyadho? vajrapanjaram tad-
adho vajravitanam ca5 cintayet%|?

tatah sumBHAX dimantracatustayanispannas catasrah Kakasya-
didevis tadubhayobhayamantra’raémisambhiitas catasro® Yamada-
dhyadidevir astau dvibhujaikavaktra daksinena vajramudgaram [3]
vamenatmarupanabhyadhahkilam bibhratih spharitva® dadadiggata-
vighnavrndam aniya dirghanadoccaritaHUMnispannesv astadiksv'®
astasu prakarasamipakipesu [ pravesya OM GHA 2 GHATAYA 2
SARVADUSTAPRADUSTAN' HUM 2 PHAT KILAYA 2'2 SARVAPAPAN'3
HUM 2 PHAT HUM 3 VAJRAKILA' VAJRADHARO AJNAPAYATI SARVAVI-
GHNANAM' KAYAVADIKCITTAM!® KILAYA HOM PHAD ity uccaranena'?
kilayantih'®| OM VAJRAMUDGARA VAJRAKILAKOTAYA'9 HUM PHAD ity
uccaranenakotayantih®®| kilanakotanabhyam vighnal®lvrndam maha-
sukhena tathataikarasam?' samcintya Sesavighnan utsarya?®? prakare?3

14-16, GSS 18"2-4): tatsamakalam eva HUMkarajatadadhisthitavisvavajrena
OM MEDINI VAJRIBHAVA VAJRABANDHA HUM iti pathitva visvavajramayim
bhumim & rasatalaparyantam adhitisthet/

a Cf. CAATI (p. 89, L. 28-p. g0, L. 1): tadvajrarasmibhih patnicasucikavajraka-
ram upari Sarajalam/ tasyadho vajraparijaram vajravitanam ca yathasthanam
vicintayet/; AMA (p. 5, 1. 17-p. 6, 1. 1, GSS 1874-5): tato vajrarasmibhih oM
VAJRASARAJALA TRAM $AM TRAM ity abhidhaya pancasukavajrakaram atini-
bidam upari Sarajalam/ tasyadho vajrapafijaramn HUM PAM HUM ity uccarya
vagjrapanjaram/ OM VAJRAVITANA HUM KHAM HUM ity uccarya yathasthanam
vajravitanam/ OM VAJRAJVALANALARKA HUM HUM HUM ity uktva vajrajvalam
ca cintayet|

1 °paryantam] CoD., bar du’o|| Tsqe = *°paryantam| 2 paificasukavajrakaram)]

Cob., rdo rje Inga pa’i ra ba Tg4. = *paficavajraprakaram g upari] CoD., de’i

phyir Tg4e = *tadbahih 4 tasyadho] Cob., ’og tu Tg4e = *adho 5 vajrapaii-

jaram tadadho vajravitanam ca] CobD., rdo rje bla res brgyan pa’i gur Ts¢e 6

cintayet] Con.”*, cintayati COD.*, bsam par bya’o Tg4e 7 °mantra®] Cob.,

omitted inTgqe 8 catasro] COD., omitted inTsqe 9 vamenatmarupanabhya-
dhahkilam bibhratih spharitva] CoD., g.yon phur bu ste| de yang lte ba yan chad

rang dang 'dra ba bsnams pas rang dang 'dra ba du ma sprul nas Tgge (eyeskip?) 10

astadiksv] Cobp., omitted inTsqe 11 sarvadustapradustan] Cop., sarba dustan

pra dustan Tsqe 12 kilaya 2] CoD., om ki la ya kila ya T'sqe 13 sarvapapan]

Cob., sarba pa pam Tsqe 14 vajrakila] CoD., badzra ki la ya Tgqe 15 sar-

vavighnanam| Cob., sarba bighnam Tgqe 16 kayavakcittam| Cop., ka ya wak

tsitta badzra Tsqe 17 uccaranena] COD., sngags 'dis mgo la Tsqe 18 Kkilayan-
tih] corr., kilam yantith Cop. 19 vajrakilakotaya] Cobp., badzra ki la a ko ta ya

Tsqe 20 uccaranenakotayantih] CobD., de nas .. brdung pa’i sngags kyis brdung

bar bya ba’o|| Ts¢e 21 mahasukhena tathataikarasam] CoD., bde ba chen po

dang ro gcig par gyur par Tgqe 22 utsarya] Cop., bskrad Tgqe = *uccatya 23

prakare] Cop., de’i 'od ra ba la Tgqe = (7)
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liyamanasu tasu tato nirgacchato vajrapadmacakravalayaprakarams®
cintayet| jagac ca sarvatha nil”lrvighnam adhimuficet|*

tato® hrdi AMjacandrasthanila3HUMmayukhair vaksyamanamanda-
lacakram aniya purato? HUMnirmitassodasadevibhih piijayet|”

a Cf. CAATI (p. 90, 1. 2-14): tatah SUMBHA dimantracatustayanispannah Kaka-
syadicatasro devyah/ tadaivo(conj. , tad evo® SAKURAI)bhayabhayamanirara-
$misambhuta Yamadadhyadi( corr., Yamadadyadi® SAKURAI)catasro devyah/
eta astau dvibhujaikavaktrah|/ nabher adhah $ulakara daoksine vajramudgara-
dhara vama atmarupikilakahastah spharanayogena gatva dasadiggatavighna-
vrndam aniya  dirghanadoccaritaHUMkaranispannastadigastaprakarasamipa-
kupesu pravesya kilanamantroccaranapurvakam vighnavrndam kilayantyah/
akotana(corr., akotana® SAKURAI)mantroccaranapurvakam akotayantyah/ ki-
lanakotanabhyam vighnavrndam mahasukhena tathataikarupam vicintayet//
punah Sesavighnan uccatya/ prakare liyamanasu tasu toye toyasphalanabi-
ndunirgamanyayena simabandhartham vartulan vajrapadmacakraprakaran vi-
cintayet/ tad eva vajraprakaradikam nihsandhyekakhandibhutam sarvatha nir-
vighnam ca jagad adhimusicet/[; AMA (p. 6, 1l. 1-15, GSS 1876-19"1): tada-
nu SUMBHA dimantracatustayanispannah Kakasyadicatasro devis tadaivobha-
yobhayamantrarasmisambhuta Yamadadhyadicatasro devis cintayet/ eta dvi-
bhujaikavaktra nabher adhah sulakara daksine vajramudgaradharinyo vama
atmarupakilakahastah spharanayogena gatva dasadiggatavighnavrndam aniya
dirghanadoccaritadiUMkaranispannesu vajraprakarabahyesu samipe digvidiga-
stakupesu pravesya OM GHA GHA GHATAYA 2 SARVADUSTAN PHAT KILAYA
2 SARVAPAPAN PHAT HUM HUM HUM VAJRAKILA VAJRADHARO AJNAPAYA-
TI SARVAVIGHNANAM KAYAVAKCITTAVAJRAM KILAYA 2 HUM PHAT it kila-
namantroccaranapurvakam kilayantih/ OM VAJRAMUDGARA VAJRAKILAKOTA-
YA HUM PHAT| ity akotanamantroccaranpapurvakam akotayantih| akotanaki-
lanabhyam vighnavrndam mahasukhena tathataikarupam kurvantir bhavayet/
punah Sesavighnan utsarya prakaresu liyamanasu tasu toye toyasphalanabi-
ndunirgamanyayena simabandhartham vartulan vajrapadmacakraprakarams
ndibhutam nirvighnam ca jagad adhimuncya ...

b Cf. CAATT (p. 9o, ll. 21-27): tata iti raksabhavananantaram/ svahrdaya
iti raksapanjaramadhyasthitasyatmano hrdaye/ Akarepety anusvarayuktena/
tadupariti/ candropari/ HUMkarena Vajradhararupenal Vajradharasya ca-
ndramandalitvam yuktam eva/| nanarasmivispharantam iti spharatpatica-
rasmikam/ nijavarnas tu HUMkarasya paradasadrsah| madhye nilatvena bahye
Sukratvena/| sampujyeti/ Vinadisodasadevibhih/; AMA (p. 3, 1. 12-15, GSS
16"5-16"1): tatah svahrdantahsusire RAMkarabijanirjataravimandalasthara-
ktavavkaram drstva tatkiranair antahkalmasam apasarya pratiromavivaravi-
nirgatair vaksyamanabhagavatimandalacakram gurubuddhabodhisattvams ca-

1 vajrapadmacakravalayaprakarams] Cob., rdo rje dang padma ’khor lo’i khor
yug Tsae 2 tato] Cop., deltar Tgqe 3 °nila®] Con.”“, °nilama® CoD.*% 4
aniya purato] Cop., mdun gyi nam mkha’ la spyan drangs la| phyag rgyas argha
la sogs pa dbul zhing Tsqe = *nabhasi purata aniya| mudrenarghadikam datva 5
°nirmita®] corr., °nirmata® Cob.
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tatra PuspaDhupaDipaGa[2]ndhah{|} $vetadhumradipasikhabha-
raktavarnah pradhanabhuje* puspa®dhupakatacchu3dipayasti¢gandha-
sankhah| itarabhujatrayesu damarukapalakhatvangani|®

VmaVamséaMrdangaMuraja{|} nil?lapitaraktaharitah svasvava-
dyavadanaparapradhanabhujadvaya aparadvayor®  vajravajragha-
ntau® |’

Hasya rakta hasyabhinayakaradvaya?| Lasya nila vajravajragha-
n‘gésdhérisagarva9lé[3]syébhinayalobhujadvayé| Gita pita kamsikadha-
ridvibhuja'| Nrtya harita kamalavarttabhinaya'?dvibhuja| asam pra-
dhanasavyetarakarayoh'3 kapala*4khatvan!®! gel®

krsyaniya nabhasi purato vibhavya vanditva bijarasmivispharitaVinadisoda-
Sadevibhir arcayet/

a Cf. CAATI (p. 91, . 6—9): PuspaDhupaDipaGandhah Svetadhumradipasi-
khabharaktavarnpas caturbhuja ekamukhah/ asam pradhanaikabhuje puspadhu-
pakatacchu(corr., °kathacchuka® SAKURAI)dipayastigandhasarikhah (corr.,
°$ankhan SAKURAI)| itarabhujatrayesu damarukapalakhatvanganif/l; AMA (p.
4, 1. 2—4, GSS 16Y4—5): PuspaDhupaDipaGandhah svetadhumradipasikhabha-
raktavarnah/ caturbhujaikavaktrah/ asam pradhanaikabhuje puspadhupakata-
cchudipayastigandhasarikhah/ itarabhujatrayesu damarukapalakhatvangani/

b Cf. CAATI (p. 9o, L. 27—p. 91, 1. 2): tatra VinaVamsaMrdangaMurajah/
ekavaktras caturbhujah/ nilapitaraktaharitah/ svasvavadyavadana(corr., °va-
daya® SAKURAI)tatparapradhanabhujadvayah/ vajravajraghantadharaparabhu-
jadvayah//; AMA (p. 3, ll. 15-16, GSS 16”1—2): tatra VinaVamsaMrdariga-
Muraja ekavaktras caturbhuja nilapitaraktaharitah svasvavadyavadanatatpa-
rapradhanabhujadvaya vajravajraghantadharaparabhujadvayah/

c Cf. CAATI (p. 91, . 2-6): HasyaLasyaGitaNrtyah/ ekamukhas caturbhu-
jah/ arunanilapitaharitah/ Hasya hasyabhinayakaradvayal Lasya vajravajra-
ghantadharisagarvalasyabhinayapradhanabhujadvaya/ Gita kamsikadharibhu-
jadvayal Nrtya kamalabhinayapradhanabhujadvayal asam anyadaksinetara-
bhujadvayoh kapalakhatvarge(corr., kapalakhatvangau SAKURALI) //; AMA (p.
3, L. 17-p. 4, . 2, GSS 16 2—4): HasyaLasyaGitaNrtya ekamukhas caturbhuja
arunanilapitaharitah/ Hasya hasyabhinayapradhanakaradvayal Lasya vajrava-
jraghantadharisagarvalasyabhinayapradhanabhujadvayal Gita kamsikadhari-
pradhanabhujadvayal Nrtya kamalabhinayapradhanabhujadvayal asam anya-
daksinetarabhujayoh kapalakhatvange/ It is to be noted that compared to the

1 pradhanabhuje] Cobp., phyag g.yas kyi dang po na Tg4. = *pradhanaikabhuje
(?) =2 puspa®] Cop., me tog gi gzhong pa Tgsqe = *puspakaranda[/ka] 3 °dhu-
pakatacchu®] Cop., spos khang Tsqe 4 °dipayasti®] CoD., mar me T g4 = *dipa
5 aparadvayor| em., dvayor COD., gzhan gnyis kyis Tsqe 7 C°karadvaya] CobD.,

dang po gnyis kyis T'sqe = *°pradhanakaradvaya® 8 vajravajraghanta®] Cop., rdo

rje dril bu Tggqe = *°vajraghanta® 9 °sagarva®] corr., °sagarbha® Cob., dkur =
*°sagarbha® 10 ‘lasyabhinaya®] CoD., omitted in Tgqe 11 kamsikadharidvi-
bhuja] Cob., ’khar ba’i sil khrol rdeb pa Tgqe 12 kamalavarttabhinaya®] Cob.,
pad kor mdzad pa T'sqe 13 pradhanasavyetarakarayoh] CoD., phyag gzhan rnams

kyi Tsqe 14 kapala®] Cop.P“, kapalaksa® Cop.* ¢
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AdarsaRasaSparsa’Dharmah{|} $vetaraktaharitadhavalah|? pra-
dhanabhuje3 darpanarasapatravi$vavastradharmodayah| itaratrayesu
damarukapalakhatvangal®/ni4 |

sodagapi caturbhujaikavaktrah|P

tadanv astapadamantraih stutva papadesanadyanantaram?|® oM
SVABHAVASUDDHAH SARVADHARMAH SVABHAVASUDDHO ’'HAMS ity
asyartham amukhalflyams traidhatukam $unyasvariipam nirtipayams?
cittam® tryaksarariipam OM-AH-HUM-U-HA9-§iro’rdhendubindun kra-
mena'® nade 'ntarbhavya| OM SUNYATAJNANAVAJRASVABHAVATMAKO

CAATT and the AMA Abhayakaragupta not only breaks up the compounds
in this series (which does not change the meaning at all) but also reverses
the requisites in the arms of the goddesses. For the time being I am unable
to offer an explanation for this.

a Cf. CAATT (p. 91, . 9-12): Adar$aRasaSparsaDharmah/ Svetaraktahari-
tadhavalas caturbhujaikamukhah/ pradhanaikabhujena darpanarasapatravi-
Svavastradharmodayadharah/ itarabhujatrayesu damarukapalakhatvangani/f;
AMA (p. 4, 1. 46, GSS 16Y5-17"1): AdarsaRasaSparsaDharmah Svetarakta-
haritadhavalas caturbhujaikamukhah/ pradhanaikabhujena darpanarasapatra-
visvavastradharmodayadharah/ itarabhujatrayesu damarukapalakhatvangani/

b Notice that Abhayakaragupta modifies the order of the worship-goddesses.
Both the CAATT and the AMA transmit the series beginning with Vina,
Hasya, Puspa and Adarga respectively, whereas the present work has a series
beginning with Puspa, Vina, Hasya, and Adaréa respectively. I am unable to
give an explanation for this peculiarity.

c Cf. CAATT (p. 91, 1. 13—15): astapadamantraih stutva/ tatah sarvasattvabhyu-
ddharanayatmanam tebhyo niryatya/ papadesanadyartham «ratnatrayam me
Saranamy ityadigatham tridha pathed iti punyasambhara uktah/l; AMA (p. 4,
1. 7-14, GSS 17"1-5): tadanu vaksyamanastapadamantrair abhistutya papa-
de$ana punyanumodana nirvanakamajinacirasthityarthadhyesana dharmaca-
krapravrttyarthabuddhayacana svapunyaparinamana ceti [sic!] saptavidhanu-
ttarapujam krtva ratnatrayasaranagamanajinamargasrayanatmabhavanirya-
tanabodhicittotpadapurahsaram sarvasattvanam ekaputravat tathataikarasa-
mahasukhasamyojanavanchatmikam maitrim duhkhoddharanakamanakaram
karunam utpannakusalamulabhogaisvaryadisv aviyogecchasvabhavam mudi-
tam sarvatra pratighanunayarahitadharmatayam svarasavahitaya pravrttila-
ksanam upeksam ca bhavayitvoparjitapunyasambharo ...

1 °Spar$a’| corr., °rSparéa® Cop. 2 AdarsaRasaSpar$aDharmah $vetaraktahar-
itadhavalah] Cob., Gzugs ma dkar| Ro ma dmar| Reg ma ljang| Chos ma dkar
mo ste| Tsqe = *Adaréa $veta] Rasa rakta| Sparéa harita] Dharma dhavala| 3
pradhanabhuje] Cobp., phyag g.yas dang po Tsge = *pradhanadaksinabhuje 4
°khatvangani| corr., °khatvam gani [sic!] Cop.P**, °khatvam ni Cop.** 5 pa-
padesanadyanantaram| Cob., sdig pa bshags pa la sogs pa bya|] Tsqe 6 ’ham)]
corr., ham CoD. 7 nirupayams] corr., niripam§ [sic!] Cop. 8 cittam] Cob.,
rang gi sems nyid Tgge = *svacittam g u-ha®] Cop., de la u ha Tgge 10
°bindun kramena)] corr., °bindunakramena CoD.
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"HAM ity arthapral7tityantar jalpan® nadamatravikalpam api tyajet|®

prak3pranidhanadhipatyan nadarupena? svacittam® nabhasy ava-
sthapya svasvabijadhisthitayAMjasapataka®dhanvabhanila7vayuRAM-
[end of 2%] .. P

a Cf. CAATT (p. 92, 1l. 5-11): ... OM SVABHAVEtyadimantram uccarayan traidha-
tukam Sunyam pasyet/| pranidhanavasat tac cittam (corr., taccittam SAKU-
RAL) uparyupari sthitam sitaraktakrspa-oM-AH-HUM-kararapam cintayet/| ta-
ta OM-karat kayacakradevatah (corr., °devata® SAKURAI) samspharya jagada-
rtham krtva samapattipurvakam dravikrtya tasminn eva pravesayet/| tatha AH-
karad vakcakradevatah (corr., °devata SAKURAI)// HUMkarac cittacakradeva-
tah (corr., °devata SAKURALI)// tata OM-karam AH-kare/ AH-karam HOM-kare/
U-karam HA-kare] HA-karam Sirasi| Siro ‘rdhacandre/ ardhacandram bindau/
bindum nada antarbhavya valagrasatasahasrabhagapramanam avasthapya/ ...
& CAATI (p. 92, 1. 13-16): om Sunyatajnanavajretyadimantram uccarya
nadamatram vikalpam parityajet/[; AMA (p. 4, 1. 14-p. 5, l. 4, GSS 17"5—
17°3): .. jiianasambharabhivrddhaye OM SVABHAVASUDDHAH SARVADHARMAH
SVABHAVASUDDHO 'HAM ity arthabhimukhikarapapurvakam pathet/| atra sva-
bhavasuddhah sarvadharma iti grahyavisuddhih/ svabhavasuddho "ham iti gra-
hakavisuddhih| «mayam vidhaya mayavi yada samharate punah/ na kimcid
vidyate tatra dharmanam sa hi dharmatesti pravacanat| traidhatukam ani-
tamandalacakram ca pratibhasamatrasvabhavam prabhasvara eva pravesya/
atmanam ca ravau/ tam VAMkare/ tam ardhacandre/ tam bindau, tam nade/
tadvikalpam api OM SUNYATAJNANAVAJRASVABHAVATMAKO 'HAM ity artha-
nugamenoccarya tyajet| sunyatajnanam evabhedyatvad vajram tasya svabha-
vas tadatmako "ham ity arthah/

b Cf. CAA (p. 4, . 17-22): tato visuddhyadharadheyamandalam bhairambha-
disamsthitam vicintya/ YAM-karaparinatam vayumandalam dhvajankitam
dhanvabham (corr., dhanvabham SAKURAIL) nilavarnam/ tasyopari RAM-ka-
raparinatam agneyamandalam raktavarnam trikopam jvalankitam/ tasyopari
VAM-karaparinatam apmandalam vartulam Svetavarnam ghatankitam/ tasyo-
pari LAM-karaparinatam parthivamandalam caturasram pitavarnam catursu
konesu trisukavajrankitam/; CAATI (p. 92, 1. 16—-19): tata iti Sanyatatahf/
vibudhyeti| nadarupena svacittam nabhasy avasthapya/ adharadheyarapam
cakram bhairambhadisamsthitam/ vayumandaladyuparigatam cintayet//
ayam uddesah/| asya nirdeso yamkaretyadi sugamam/[/; AMA (p. 5, 1. 5-8,
GSS 17Y3-4): tatah purvapranidhanavedhavasat sunyatasamadher vyutthaya
svacittam  evoparyupari YAM-RAM-VAM-LAMparinatadhanustrikonavartula-
caturasrakaranilaraktasvetapitavarnacalatpatakarnkakotidvayajvalarikaghata-
nkatrisukavajrankakonacatustayam vayuvahnivarunaksitimandalasvabhavam
vicintya ...

1 ’ham] corr., ham CoD. 2 ‘pratityantar jalpan] COD.**, °pratitya 'ntar jalpan
Cop.”¢ g prak°] corr., praka® CoD., de nas sngon gyi Tsqe = *tatah prak® 4
°rupena] corr., °rupena COD. 5 svacittam] em., svacitta® Cop. 6 °sapataka’l
conj. , °sa((pa))+aka® CoD., ba dan gnyis dang ldan pa Tgqe 7 °nila®] CoD.”“,
°n1° Cop.*
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4.3 Synopsis of *fols. 3—4.

The text proceeds with injunctions to visualise the disks of fire, water,
and earth with their specific shapes, colours, ornaments, and seed-
syllables. Thus the disk of wind arises and is presided over (byin gyis
brlabs pa) by the syllable YAM; it is in the shape of a bow (i.e. a semicir-
cle), dark-blue in colour, and adorned with two [fluttering| streamers
[on the two corners]. The disk of fire arises and is presided over by
RAM; it is triangular in shape, red in colour, and is adorned by seven
flames. The disk of water arises and is presided over by VAM; it is in
the shape of a pot, white in colour and is adorned by a pot. The disk of
earth arises and is presided over by LAM; it is in the shape of a square,
yellow in colour, and is adorned by half-vajras [at the corners|.?

On top of the disks the yogi should visualise mount Sumeru fash-
ioned from various jewels (rin po che sna tshogs) emerging from the
syllable sUM; on top of that a multi-coloured lotus (sna tshogs padma)
from the syllable PAM; in the chalyx (ze’uw ’bru [!]) of that lotus a
crossed vajra (sna tshogs rdo rje) from the syllable HUM; on the middle
of that wvajra the string of vowels and consonants (a li ka i) turning
around twice to the left and right respectively (g.yon dang cig shos
kyi nyis ‘gyur gyis ’khor ba); and finally, arising from the alphabet, a
moon-disk.”

From the moon-disk and another HUM [...],° white on the outside
and dark-blue on the inside, the palace (gzhal yas khang) for the five

a For the parallels see note b on previous page.

b Cf. CaA (p. 4, . 22-25): tasyopari SUM-karaparinatam sumeruparvatam
caturasram  caturatnamayam (corr., caturratnamayam SAKURAI) asta-
Srnigopasobhitam/ tasyopari HUM-karanirjatam visvavajram/ tasyopari PAM-
karaparinatam visvapadmam astadalam karnikakesaranvitam/| tanmadhye
alikaliyogam/[; CAATT (p. 92, 1. 20-p. 93, 1. 2): tasyopari humkaranirja-
tam visvavajram ity asyayam arthah/| Sumeruapari PAM-karajavisvapadma-
karnikoparity arthah// visvapadmam astadalam karnpikakesaranvitam
ity asya padmasya diganukramena varna ucyante// «purvadidigvasidalaru-
nabham vayvagnidigvasidalam ca pitam/ pretadhipesanadisos ca durvasyama-
bdakrsnam khalu visvapadmaml/» ity asyayam arthah/| purvadidiggatam ra-
ktam/ vayavyam agneyam ca pitam/ nairrtyam Syamam aisanyam krsnam/
alikaliyogam iti vamadaksinavartasthitalikalimalaparinamat (em., °pari-
natat SAKURAI) tadbimbavat tadakrti candramandalam cintayed iti vartatef/
iti yogah//; AMA (p. 5,11. 89, GSS 17°5): ... tadupari SUM-karasamudbhavam
caturasram astasrngam purvadaksinapascimottaraparsvesu rupyavaidurya-
sphatikasuvarnamayam sumerum dhyatva .. Sékyaraksita proceeds with
building the defences starting with the four raksamantras at this stage. For
his explanation, see AMA p. 8, 1l. 1316, GSS 20"2-3.

C The visual manipulations for this particular syllable described here are not
entirely clear to me.



276 TANTRIC STUDIES

deity-circuits (’khor lo Inga’i lha)* emerges. It is surrounded by eight
cremation grounds (dur khrod).P

The visualisation of the main deity-pair follows. The Lord (bcom
ldan ’das, i.e. Heruka, Samvara, or Sar_nvara) stands with legs in the
archer position (g.yas bskum pa’i zhabs kyis) atop a multi-coloured lo-
tus (sna tshogs padma) and a sun-disk, trampling on Bhairava (’Jigs
byed) and Kalaratri (Dus mtshan). His body is black. His faces, begin-
ning with the one looking eastwards and continuing [counterclockwise]
towards the north, are black, green, red, and yellow respectively. All
faces have three wide-open, bloodshot eyes. His lower garment (sham
thabs) is the hide of a tiger. He has twelve arms: with the two lowest
holding a wajra and a bell he embraces his consort, Vajravarahi (Rdo
rje phag mo). With the two upper he stretches behind his back a white
elephant-hide (glang po’i pags pa) dripping with blood. In the remain-
ing arms on the right he holds starting from the top a rattle-drum (da
ma ru), a hatchet (dgra sta), a chopping knife (gri gug), and a trident
(rtse gsum pa). With the ones on the left he holds a skull-staff marked
by a wvajra (rdo rjes mtshan pa’i kha twam ga), a skull-bowl filled with
blood (khrag gis gang ba’i thod pa), a vajra-noose (rdo rje’t zhags pa),
and the head of Brahma (Tshangs pa’i mgo bo). He sports a garland
(do shal) of fifty [freshly severed] human heads and wears the six bone
ornaments (phyag rgya drug): a chaplet (’khor lo), earrings (rna rgyan),
a necklace (mgul rgyan), bracelets (lag gdub), a girdle (rked rgyan), and
is smeared with ash (thal ba). He wears a sacred thread (tshangs skud)
made out of human sinew (mi’i rgyus). His forehead is adorned with [a
tiara made of] five skulls. Above that, on his topknot (ral pa’i thor cog)
there is a jewel (nor bu), a digit of the moon (zla ba tshes pa) slightly
tilted to the left, and a crossed wajra. His mouth is distorted by his
showing his fangs. He is endowed with the nine ‘emotions’ (nyams)

a In the later terminology of this system the five are: bahyacakra, kayacakra,
vakcakra, cittacakra, and mahasukhacakra (e.g. AMA p. 12, 1l. 4-5). Only the
second, third, and fourth are attested in the CAA, and only the first to fourth
are attested in the CAATTI.

b Cf. CAA (p. 4, L. 26-p. 5, L. 2): tanmadhye HUMkaram Vajrasattvasvarupakam
nanarasminiscarantam vicintayet/| tatparinatam $riHerukavajram ravi-
madhyastham mandalacakranvitam nispannasmasanastakamanditam// atha
$masanani prakathyate ..; CAATI (p. 93, ll. 3-8): tanmadhya iti can-
dramadhye| hamkaram iti purvasthapitanadat kramena nispannam/ Vajra-
sattvasvarupakam iti hetuVajradhararupam/| nanarasminiscarantam iti
spharane pancavarnikarasmimukhanirgatapancacakradevatabhir jagat tan-
mayikrtya samharanena ca  daSadigvartisiddhavirayoginyadyaprajnopaya-
samayogapurvakam dravikrtya nade pravesya/ cintayed itif
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of ‘dance’ (gar)?: love (sgeg pa), heroism (dpa’ ba), disgust (mi sdug
pa), ferociousness (drag po), comedy (bzhad pa), terror (’jigs pa), com-
passion (snying rje), wonder (rmad du byung ba), and tranquility (zhi
ba).P

Vajravarahi embraces the Lord.® Her body is red, she has one face
with three eyes. Her hair is dishevelled. She is naked (lit. sky-clad, nam
mkha’i gos can), save a girdle made from fragments of skulls (thod pa’i
dum bu). With her left arm she embraces Heruka’s neck, while offering
him a stream of blood issuing from a skull-bowl [in her hand]. With
her right she sports a vajra while stretching out her index finger above.
She has a garland made of dried human heads, a halo of solar light (nyi
ma’i ’od kor), and wears [only] five bone-ornaments (phyag rgya Inga).
She is menstruating (khrag ’dzag pa). She wears a slight smile (cung
zad dgod) and her body-hair stands on end (ba spu langs pa).

a On how the nine rasas of dramaturgy/poetics are applied to Heruka-style
deities, see Isaacson 2007, 302, and the article quoted therein: Tanaka 1994.
b Cf. CAA (p. 5, ll. 18—27): evam vicintya bhagavantam caturmukham krsna-

Syamaraktagauram iti/ trinetram dvadasabhujam/ alidhasana(corr., alidasana®
SAKURAI)samsthitam/ MahabhairavaKalaratryakramyamanam (corr., *akran-
tamanam SAKURAI)| Vajravarahyalingitam/ alinganabhujadvayena vajra-
ghantadharam/ aparabhujadvayena gajacarmambaradharam/ trtiyadaksina-
kare damarukam/ caturthe parasub/ panicame kartribh/ sasthe trisulam
udyatam/ vamatrtiyabhuje khatvangam vajrankitam/ kapalamalalamkrta-
sekharam/ ardhacandradharipam/ visvavajrakrantamaulinam/ vikrtananam/
damstrotkatabhisanam/ kanthikarucakakundalasiromanivibhusitam/ yagjrio-
pavitam bhasmeti mudrasadbhir vibhusitam (corr., bhusitam SAKURAI) / sat-
paramitavisuddhat sadbhir mudrabhir mudritam// The commentary to this
passage does not seem to have survived in its entirety. Cf. CAATT p. 162, 1.
6—p. 163, 1. 24. For a very similar phrasing to the iconographical description
above see NTYOA, p. 35, 1. 3—9.

C Abhayakaragupta is silent on the stance she assumes. According to the CAA
and the CAATT she embraces her partner with both legs ‘in the manner
of climbing a tree’. However, in depictions the form where she mirrors the
Heruka’s archer pose is more frequent.

d Cf. CAA (p. 5, l. 28-p. 6, 1. 3): tasyagrato Bhagavati raktavarna eka-
mukhi dvibhuja/ trinetral muktakest nagna/ khandamanditamekhali/ vama-
bhujalingitakapaladustamaradyasrgdharam/ daksinena tarjayants disah sarva
dustatarjanavajrikal kalpagnivad mahateja sravanti rudhirapriya/ jangha-
dvayena samvestya (em., samvesta SAKURAI) mahasukhakarunatmikall;
CAATI (p. 163, 1. 25-p. 164, 1. 3): agrata iti/ sammukham Bha-
gavantam alingya sthitety arthah// khandamanditamekhaleti/ kapala-
khandakrtakati( corr., °kathi® SAKURAI)bhusana// kalpagnivad iti/ Sunya-
rupataya jagadanupalambhasamyat// mahateja itif suvisuddhajiianalokayogat
suryaprabhamandalini/| rajoyogat sravanti]| paricamudravibhusita ca bod-
dhavyal| samavestyeti vrksarohakaranasthita// mahasukhakarunatmiketi/
vipasyanarupe mahasukhe nimagnapi jagadarthakarikall; for a very similar
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The visualisation of the retinue is preceeded in Abhayakaragupta’s
text by a general rule as to the order in which they should be placed in
the palace: counterclockwise (g.yon skor) for the deities in the cardinal
directions starting in the east and clockwise (g.yas su bskor) for the
deities in the intermediate corners starting in the south-east (me).?

[In the first circuit proceeding outwards from the main deity-couple]
standing in the archer position (g.yas brkyang [sic?]), Dakin1 (Mkha’
‘gro ma), Lama (La ma), Khandaroha (Dum skyes ma), and Rupint
(Gzugs can ma) are black, [dark] green, red, and [pale| yellow respec-
tively. They are one-faced, three-eyed, naked, with hair dishevelled.
They have four arms holding a skull-bowl and a skull-staff in the left
and a rattle-drum and a chopping knife in the right.P

In the intermediate corners there are four skull-bowls (pad snod).
Abhayakaragupta lists two versions about their contents: they are ei-
ther filled with semen (byang sems), blood (nyi ma [!]), the five nectars
(bdud rtsi Inga), and the five meats (sgron ma Inga), or all are filled
with the five nectars.©

Then follows the description for the visualisation of the deity-
couples—from here onwards called ‘heroes’ (dpa’ bo) and ‘heroines’
(dpa’ mo)—in the eight-spoked, dark-blue cittacakra (thugs kyi ’khor

phrasing to the iconographical description above see NIYOA, p. 35, 1l. 10—
13.

a Cf. N1IYOA (p. 35, l. 14): tatah pracyadidiksu vamavartena vahnyadividiksu
daksinavartena nyasah/ This seems to go contrary to the sources used in
Gray 2007. There, in Table one on pp. 58-60 the deities are listed exactly
the other way around.

b Cf. CAA (p. 6, 1. 4-9); AMA (p. 8, 1. 1620, GSS 20Y3-6): purvadi-
dalesu catursu vamavartena yathakramam DakiniLamaKhandarohaRupinyah/
krspasyamaraktagaura ekavaktras caturbhuja vame khatvangakapaladharah/
daksine damaruvkartridharinyas trinetra damstrakaralavadana muktakesyo
nagna alidhapadah pancamudradhara galanmundamalinyo vajramalanka-
lalatamekhalah saravaghurghuradivibhusita bhavaniyah/; cf. NTYOA (p. 35,
1. 15-17).

C Cf. CAA (p. 6, 1l. 10—11) especially the second quarter-verse bodhicittadi-
bhandakah. 1t is very likely that there were two (or more) diverging opin-
ions on what the adi should mean. Only the first option seems to have
been followed by Sakyaraksita in his AMa (p.- 8, 1. 20p. 9, L. 1, GSS
20Y6-21"1): agneyadividigdalesu daksinavartena bodhicittena rajasa pasicamr-
tath pancapradipaih siddharasavad amrtibhataih paripurnani catvari padma-
bhajanani bhavyani/. Both options are stressed again in the NIYOA (p. 35,
1. 18—p. 36, L. 1): vidigdalesu bodhicittena rajasa paticamrtaih paricapradipais
ca siddharasavadamrtibhutaih purnany abjabhajanani catvary api parcampr-
tapurnani va/
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lo) which is surrounded [on the outside] by a dark-blue garland of vajras
(rdo rje’i phreng ba).?

Proceeding outwards, the deity-couples in the eight-spoked, red
vakcakra (gsung gi ’khor lo) are described. This circle is surrounded
by a red garland of lotuses.”

The third eight-spoked circuit is the white kayacakra (sku’t ’khor
lo), again with eight pairs of deities, which is delineated by a garland
of white wheels.®

The common iconographical features are given in the next passage.
The heroes beginning with Khandakapali are one-faced, four-armed,
three-eyed. Their faces are distorted in a grin, they wear a topknot
and a turban (dpa’ bo’i ras) adorned with a garland of vajras. With
their lower arms they hold their consorts in embrace with a vajra and
a bell in hand. Their upper arms sport a rattle-drum and a skull-staff.
They wear a sacred thread and the five bone-ornaments. They stand
in the archer position. The heroines beginning with Pracanda are also
one-faced, three-eyed. Their form is terrifying, their hair untied. They
are naked. They have two arms: the left is around their consorts’ neck
with a skull-bowl in hand, the right hand holds a chopping knife with
the index outstretched.d

The last of the circuits (unnamed here) is that of the gates and
the corners of the palace. In the cardinal directions there are four zoo-
cephalic goddesses: Kakasya (Khra gdong ma), Ulukasya (’Ug gdong
ma), Svanasya (Khyi gdong ma), and Sukarasya (Phag gdong ma).
Their features agree with Dakin1 and so forth [i.e. the goddesses from
the innermost circuit in the corresponding direction]. The goddesses
in the four corners are anthropocephalic and attractive (yid ’phrog
pa): Yamadadht (Gshin rje brtan ma), Yamadutl (Gshin rje pho nya
ma), Yamadamstri/Yamadamstrini (Gshin rje mche ba ma), and Ya-
mamathani (Gshin rje ’joms ma). The two halves of their bodies as-

a Cf. CaA (p. 6, 11. 12-17); goddesses only in AMA (p. 9, ll. 2—5, GSS 21"1-3);
N1YOA (p. 36, 1l. 2—5).

b Cf. CAA (p. 6, 1l. 18—25); goddesses only in AMA (p. 9, 1l. 59, GSS 21"3-5);
N1YOA (p. 36, 1. 6-8).

c Cf. CAA (p. 6, 1. 26-p. 7, L. 5); goddesses only in AMA (p. 9, 1l. 9g-13, GSS
21"5-21"2); NIYOA (p. 36, 1l. 9—11).

d This arrangement follows CAA (p. 7, ll. 6-16), for which I propose some
corrections: Khandakapalyadayo for Khandakapaladayo (1. 6), alidhasana® for
alidasana® (1. 10), muktakesa® for mukutakesa® (1. 13). For goddesses only cf.
AMA (p. 9, 1l. 13-14, GSS 212-3); NIYOA (p. 36, 1. 12-17).
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sume the colour of the goddess standing in that cardinal direction. All
eight goddesses stand on a corpse (ro’ gdan).?

All deities beginning with Dakin1 wear garlands of human heads, a
garland of vajras on their foreheads, and a girdle made of bits of bone
from which tinkling tiny bells hang.P

The retinue must be visualised in an instant, simultaneously with
the main deity-pair.©

At the same time the yogi should visualise in the heart of the Lord a
black HUM called the samadhisattva (ting nge ’dzin sems dpa’), and in
his navel a string of the alphabet in five colours having as its nature
[1?7] the deities of the mandala.

This string should exit together with the breath [of the Heruka who
is the yogi | on the right nostril and fuse the entire world (’gro ba thams
cad) with the nature of [the three mandala-|wheel[s| (’khor lo). After
the world and the heroes and heroines ‘become of the same taste’ (1o
gcig tu gyur) they are brought back by the same string via the breath
entering on the left nostril. The practitioner should perceive them in
the form of a reflection of a moon-disk [on water].4

That moon-disk should then become adorned with a HUM which
turns into a white, one-faced, two-armed [Heruka]. He holds a vajra and
a bell while embracing Vajravarahi. He stands in the archer position

a Cf. CaA (p. 7, . 17-22) correcting Yamadati to Yamadadhi (1. 18), vidhi-
Sisthas to vidiksthas (1. 21); AMA (p. 9, 1l. 1518, GSS 21”3-5); NIYOA (p.
36, 1. 18—p. 37, 1. 2).

b Cf. CAA (p. 7, 1. 22-23), which seems to mention only the garland of va-
jras. These specifications were quoted earlier in the AMa (p. 8, 1l. 16-20,
GSS 20"3-6). NIYOA (p. 37, 1. 3-4): sarvas ca Dakinyadidevata galavalam-
bimundamala vajramalankalalatah paricamudrinyo mekhalasaravaghurghura-
dibhir bhusitah/

c Cf. AMA (p. 9, 1. 1819, GSS 2175): sarvas ca ta devyo bhagavatinispatti-
samakalam eva jhatiti nispanna drastavyah/

d This passage is not quite clear to me. Cf. CAATT (p. 170, 1l. 8-11) greatly
expanding LuyT’s text: anena sarvenedam pratipaditam/ alikaliparnktim pati-
cara$mikam spharattricakradevatam uccarayan/ daksinena vayuna nihsrtya
jagat tricakrikrtyanadisiddhavirayoginisamarasibhutam vamaputena pravisya
nabhau pratibimbavat svakaracandramandalibhutam vicintya ...
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and has the nature of the jnanasattva (ye shes sems dpa’).* The yogi
should then perceive himself as endowed with all three sattvas.”
Alternatively (yang na), he should place in the heart of the
afore-visualised [samayasattva] the jnanasattva, and in his heart the
samadhisattva. Together with the nada of that syllable he should
visualise all this as turning into the nectar of great bliss (bde ba chen
po’i bdud rtsi). Then he should recite [first] the [three-syllable] mantra
OM AH HUM, and [then] the following: OM SARVAVIRAYOGINIKAYA-
VAKCITTAVAJRASVABHAVATMAKO "HAM.

The text proceeds with the fusing of the constituents of the person
with the deities, that is to say the visuddhi-passage, which comes much
earlier in Luyr’s CAA. The yogi should visualise on his eyes a lotus, a
moon-disk, and atop a white Mohavajra (Gti mug rdo rje) emerging
from a wheel and the syllable oM. Here the text of our fragment picks
up again.

4.4 Fols. 5—17.

[5"] Rupavajrasamalingitah| S$rotrayor abjasurye' vajraHUMjo
Dvesavajrah krsnah Sabdavajréliflgitam ghranaputayoh?® padmasurye3
ratnaTRAM4parinato Matsaryavajrah pito Gandhavajranvitah[|] ji-
2Ihvamiled ’bjaravau raktapadma® An7parinato Ragavajro rakto
Rasavajralingitah| lalata abjaSsturye khadgaHAM9parinata Irsyava-
jro haritah Sparsavajrasamapannah| hrdaye padBPma'®surye vajra-
HUMjanita Ai$varyavajrah sito Dharmadhatuvajrasamapannah| ete'
Mohavajradaya adhyatmikayatanavisuddhisvabhava divyacaksuradi-
dayaka yal¥thakramam KsitigarbhaVajrapaniKhagarbhaLokeévara-

a CAATT (p. 170, 1. 11-16): .. tatra jhatiti HUMkaram taccandrabijaparinatam
Bhagavantam Suklavarnam alidhasana(corr., alidasana® SAKURAI)stham
akasalikhitacitrasadrsam dvibhujam ekavaktram vajravajraghantadharobhaya-
bhujabhyam wvajrakapaladharidvibhujaikamukharaktaVajravarahisamapannam
drstva mayasuratadhvanisamakrstam traidhatukatmakam cakram atmani kra-
menantarbhavayet//

b The samayasattva was visualised earlier, the samadhisattva is the black HUM
above, and the jiianasattva is the two-armed Heruka.

1 °strye] corr., °Surye COD., nyi ma’i steng du Tgqe = *°suryopari 2 ghrana-
putayoh] CoD., snala Tsqe 8 °surye] COD., nyi ma’i steng du Tgqe = *°stryopari
4 °tram°] Cop., tram Tgsqe 5 jihvamule] Cob., lce’i rtser Tgqe = *jihvagre (?)
6 °padma’] Cop., 'dam skyes Tgqe = *°pankaja® 7 °ah°] CoD., om Tsqe 8
lalata abja®] corr., lalatabja® CoDp. (double sandhi) 9 °ham°] Cop., ham Tgge
10 padma®] corr., padama® CoDp. 11 ete] CoD., de la Tgq. = *tatra
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SarvanivaranaviskambhiSamantabhadraparanamano' VairocanAkso-
bhyaRatnasambhavAmitabhAmoghasiddhiVajrallsattvamudrita jata-
mukutinas trinetrah paficamudrino dvibhujaikavaktra daksinabhujena
cakravajraratnaraktapadmavigvavajra2sitavajradharino vamena [ va-
jraghantadhara3 alighapadah|®

prajiias tv esam JAH-HUM-VAM-HOH-KHAM-RAM-bijaja bahya-
yatanavi$uddhirupah svabhah4 kim tu® pratyalidhacaranah| savyabhu-
jena®  darpanavinal”lgandhagankharasapatravisvavastradharmodaya-
dharino vamena’ vajraghanta®bhrtah| Sabdavajra tu vamenapi vina-
dharint Ratnasambhavamakuta?|

nabhi'°hrtkanthasirahpa[s’]dmacandresu™ LAM-MAM-PAM-TAMja~
ta LocanaMamakiPandara'? Tarasvabhavah PataniMaraniAkarsaniNa-
rte$varya ekavaktras caturbhujas cakrakarttivajrakarttikamalakartti-

a Cf. CAA (p. 3, Il. 6-7): caksusor Mohavajrah| Srotrayor Dvesavajrah/ ghra-
nayor Irsyavajrah/ vaktre Ragavajrah| sparse Matsaryavajrah/ sarvayata-
nesv Aisvaryavajrah//; CAATI (p. 88, 1. 21—p. 89, L. 1): caksusor itya-
di| anyatantraprasiddhas tu Ksitigarbha VajrapaniKhagarbhaLokesvaraSarva-
nivaranaviskambhiSamantabhadrah/ atra Mohavajradayah kramaso boddha-
vyah/ Suklakrsnapitaraktasyamasitavarnah/| Mohavajras cakrodyatadaksina-
karah/ salilaghantayutahrdgatavamakarah/| Dvesavajrah savajrahrdgatadaksi-
nakarah/ sagarvaghantanvitakatisthavamakarah/| IrsyaRagaMatsaryavajrah/
kramaso ratnaraktakamalavisvavajrodyatasaliladaksinabhujah ghantanvitasa-
lilahrdgatavama(corr., °vama® SAKURAI)karah/| Aisvaryavajras tu savajra-
hrdgatadaksinakarah/ ghantanvitasagarvakatisthavamakarah//; AMA (p. 2,
1. 13—20, GSS 15%1-5): caksuhSrotraghranavaktrasparsesu MohavajraDve-
savajralrsyavajraRagavajraMatsaryavajrah| Ksitigarbha VajrapaniKhagarbha-
LokesvaraSarvanivaranaviskambhinamantarah/ Suklakrsnapitaraktasyamava-
rnah/ sarvayatanesv Aisvaryavajrah Samantabhadranamantarah suklahf/ Mo-
havajras cakrodyatadaksinakarah, salilaghantanvitahrdgatavamakarah/ Dve-
savajrah savajrahrdgatadaksinakarah/ ghantanvitasagarvakatisthavamakarah/
IrsyaRagaMatsaryavajrah kramaso ratnaraktapadmavisvavajrodyatasalilada-
ksinabhujah/ ghantanvitasalilahrdgatavamakarah/ Aisvaryavajras tu savajra-
hrdgatadaksinakarah/ ghantanvitasagarvakatisthavamakarah/

1 °aparanamano| em., °aparamanau COD., ming gzhan no|| Tgse 2 °visvava-
jra®] Con.P¢P" " °((khadga))® Con.*“, ral gri Tgq. = *°khadga® 3 vamena va-
jraghantadhara] Cobp., g.yon thams cad dril bu’o|| Tsqe 4 svabhah] Cob., rang
‘od ma Ts¢e 5 kim tu] Cop., omitted inTgqe 6 savyabhujena] Cop., phyag
gnyis pa| g.yas pa thams cad la rim pa ltar T g4 = *dvibhujah sarva yathakramam
7 vamena] COD., g.yon thams cad la Tgqe 8 vajraghanta®] Cob., dril bu T'sge =
*ghanta® g °makuta) corr., °makutah Cop. 10 nabhi’] Cob., de las lte ba dang
Tsge 11 C°Sirahpadmacandresu] CoD., spyi bor padma dang zla ba la T g4 = *$i-
rahsu padmacandresu 12 °Pandara®| corr., °Pandara® Cob.
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khadgalZkartti'dharisavya2bhujadvayah3 kapalakhatvangadharivama-
karadvayah?| guhyapadmacandre> KHAMjata Padmajvalini®-dhumra’-
varna trimukhi® $uklaraktasavyetaravaktrankusabrahmagi® rahkartti-
bhrtsavyabhujatraya® kapalakhatvangapasadharivamakaratraya'® tri-
netra pancamudrint muktakesa nagna''lidhapadal*?

etah pafica devyo'3 yathakramam prithivyaptejovayvakasa-
dhatu*visuddhisvarupa'® yathakramam'® BHRUM-HUM-HRIH'7-HOH-
AM'8-jatasuklakrsnaraktaharitapita'9 Vairocan Aksobhy Amitabh Amo-
ghaRatnesaiz® Pl rupavijianasamjiasamskaravedanaskandhavisud-
dhisvabhavair alingita mudritas ca[|]*

a Cf. CAA (p. 3, ll. 8—9): prthividhatuh Patani/ abdhatur (corr., °dhatu SAKU-
RAI) Marani/ tejodhatur Akarsani/ vayudhatur Nartesvari] akasadhatuh Pa-
dmagvalini/| & (p. 3, 1. 3—5): rupaskandhe Vairocanah/ vedanaskandhe Vajra-
suryah/ samjniaskandhe Padmanartesvarah/ samskaraskandhe Vajrarajah/ vi-
jnanaskandhe Vajrasattvah/ sarvatathagatatve sriHerukavajrah//; CAATT (p.
89, . 2-8): PataniMaranyAkarsaniNartesvarya (corr., °Nartesvaryah SAKU-
RAI) ekavaktras caturbhujah pitakrsparaktaharitavarnah/ LocanaMamakiPa-
ndaraTarasvabhavah cakrakartrivajrakartrikamalakartrikhadga(corr., °kha-
dga® SAKURAI)kartridharidaksinabhujadvayah/ kapalakhatvangadharivama-
bhujadvayah/| Padmajvalini dhumrasuklaraktatrimukhi sadbhuja Dharmadha-
tuvajrasvabhava dhumravarna (corr., °varnah SAKURAI)/ kapalakhatvanga-
pasadharivamabhujatrayal ankusabrahmamundakartrisobhitadaksinabhujatra-
yafl & (p. 88, 1l. 9—12): tatra rapadisu vijianaparyantesu phenabudbudamari-
cikadalimayopamatvena nisceya (em., niScayo SAKURAI) Vairocanadayah/ sa-
rvatathagatatve tathatayam ity arthah/| yad va Vairocanadidevatadhimoksa
eva tesam visuddhih/l; AMA (p. 3, ll. 4-9, GSS 1576-16"3): prthivyaptejo-
vayudhatuvisuddhisvabhavah PataniMaraniAkarsaniNartesvaryah pitakrsna-

1 cakrakartti® .. °khadgakartti®] separated by dandas (after each °kartti) in Cobp.,
’khor lo| rdo rje| padmal| ral gri| gri gug Tsqe 2 °savya®] CoD.P'“, °syavya®
Cop.*¢ g °bhujadvayah] corr., °bhujadvaya CoD., omitted in Tsqe 4 C°karad-
vayah] CoD., omitted inTsqe 5 guhyapadmacandre] COD., gsang gnas su padma
dang zla ba la Tsqe = *guhye padmacandre 6 Padmajvalini] CoD., padma’i dra
ba Tg4e = *Padmajalini 7 dhumra®] corr., dhurmra® Cop. 8 trimukhi] Cob.,
zhal gsum phyag drug ma T gqe = *trimukhi sadbhuja g °bhujatraya] Cobp., omit-
ted in Tsqe 10 C°karatraya] CoD., omitted in Ts4e 11 nagna] CoD., nam mkha’i
gos can Tsqe 12 Above this passage in the upper margin we find the following
gloss nabhi, guhye, lalate, hrdaye, katicesu [sic!] || 8. It is not clear to me where
it should apply. As far as I can judge from the photographs at my disposal, there
is no kakapada in line three to signal the point of insertion or reference. Perhaps
a subsequent reader thought that this should be the proper order instead of navel,
heart, throat, head, and sexual organs. 13 devyo] COD., omitted inTsqe 14
°dhatu®] Cop., omitted in Tsqe 15 °svarupal corr., °svarupam COD., rang bzhin
no|| Ts¢e 16 yathakramam] CoD., de dag la rim pa bzhin Tgqe 17 °hrih]
Cob., hri Tsqe 18 °am°] CoD.,om Tgge 19 °pita’] COD., ser po’i rang bzhin

Tsqe = *°pitasvabhava® 20 °Ratnesai] em., °Ratneso CoD., rin byung ste T gqe
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rupadiskandha'tathatayam $ubhraVajrasattva usnisabjacandre
HIn?parinato [0 nUMjasvabhat[...]3Jvalinttsamalingitah{|} sa tu jia-
nadhatu4visuddhirupal

atra Vairocanah sacakrodyatasavyakaro Herukavajrah5 savajra-
bhisparéamudranvitasavyakarah|® 71 dvav apimau ghantayutasa-
garvakatistha7vamakarau®| AmitabhAmoghasiddhiRatnesah sarakta-
padmavisvavajraratnodyatasaliladaksinabhuja® ghantayutahrdgata'®-
[6"]vamakarah'| Vajrasattvo vajradhar*? salilahrdgata'3daksinakaro
ghantayutasagarvakatistha'4vamakarah|®

atra'® vijnanaskandhe Vajrasattvah{|} pancaskandhatathatayam
Aksobhya ity al@pi jhatavyam parasparam anayos tadatmyaprati-
pattaye[|] ata eva'® mudranam anyo'nyam'7| Vairocanadinam tv

raktaharitavarna ekavaktras caturbhujas cakrakartrivajrakartripadmakartri-
khadgakartridharidaksinabhujadvayah kapalakhatvangadharivamabhujadvaya
LocanaMamakiPandaraTarakhyah/ akasadhatusvabhava Padmajvaling dhu-
mravarna dhumrasuklaraktatrimukha sadbhuja kapalakhatvangapasadhari-
vamabhujatrayankusabrahmamundakartribhusitadaksinabhujatraya Dharma-
dhatuvagrasvabhaval & (p. 1, 1. 16-18, GSS 15" 2-3): tatra rupadisu vijiana-
paryantesu phenabudbudamaricikadalimayopamatvena nisceya Vairocana-
dayah/ tathatayam Aksobhyah/ yad va Vairocanadidevatadhimoksa eva tesam
visuddhih/

a Cf. CAATT (p. 88, 1l. 15-20): cakrodyatadaksinakaro ghantayuta(corr., gha-
nta yuta® SAKURAI)sagarvakatisthavamakaro Vairocanah// RatnasambhavA-
mitabhAmoghasiddhayo ratnaraktapadmavisvavajrodyatasaliladaksinabhujah/
ghantayutahrdgatavamakarah/| Vajrasattvo vajradhart salilahrdgatadaksina-
karah/ ghantayutasagarvakatisthavamakarah/| Herukavajrah savajrabhuspa-
réamudradaksinakarahf/; AMA (p. 2, 1l. 9—13, 15" 5-15"1): Vairocanas cakro-
dyatadaksinakaro ghantayutasagarvakatisthavamakarah/ RatnasambhavAmi-
tabhAmoghasiddhayo ratnaraktapadmavisvavajrodyatasaliladaksinabhuja gha-
ntakatisthavamakarah/ Vajrasattvo vajradhart salilahrdgatadaksinakarah/ gha-
niayutasagarvakatisthavamakarah/ Aksobhyavajrah savajrabhusparsamudra-
nvitadaksinakarah/ ghantanvitasagarvakatisthavamakarah/

1 °skandha’] em., °kandhas CoD., phung po’i Tgqe 2 hih°] Cop., hi Ts4e 3
°svabhal...]°] diagnostic conj., °svabhavaja°] Cop.”*“", °svabhava® CoD.*“, rdo rje
rang ’od mas Tgqe (?) 4 joanadhatu®] Cobp., ye shes dang dbyings kyi Tsae
5 Herukavajrah] Cop., mi bskyod pa Tgqe = *’ksobhyah 6 c°anvitasavyakarah|]
corr., °anvitasavyakaro CoD., omitted inTsqe 7 °sagarvakatistha®] Cop., lha
mo’i dku la brten pa’o|| Tsqe 8 °karau] corr., °’kara CoD. ¢ °salilladaksina-
bhuja] Cop., omitted inTsqe 10 °hrdgata®] Cobp., thugs ka’i thad du yum gyi
rgyab tu ’khyud pa Tg4e 11 °karah] corr., °’kara Cop. 12 vajradhari] Cob.,
phyag g.yas pas rdo rje ’dzin pa Tsqe 13 °hrdgata®] CoD., snying ga’i thad du
yum gyi rgyab tu ’khyud pa Tg4¢e 14 °sagarvakatistha®] Cob., lha mo’i dku la
brten pa’o|| Ts¢e 15 atra] CoD., yang na Tgqe = *atha 16 ata eva] corr., 'ta
eva CoD. 17 anyo’nyam]| corr., anyonyam COD.
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Aksobhyena'[|]? $irah3kanthahrtsu SasvatAmitabhAksobhyah? sapra-
jiah kayallvakcittasvisuddhirupah|

eta$ ca® Mohavajradidevatah samputa’mahasukhena® dravibhiiya-
yatana9dhatuskandhakayadisv'® antarliyante|

tadanu hrdi om-HA-jato Val¥jrasattvah sitah| $irasi NAMO-HI-"'-
janito Vairocanah pitah| Sikhayam SVAHA-HU-'?nispannah Padma-
narteSvaro raktah| skandhadvaye VAUSAT-HE-nispanno "ksol’/bhyah
krsnah| netrayoh HUM-HUM-HO-jato Vajrasuryo'3 raktah'4| sarvangesu
PHAT-HAM-'5jatah Paramaévo haritah['® trimukhah sadbhujo Vajri
anye tv ekavaktras catu[6]rbhujéh| vajram damaruh $irah'7 savyesu'®|
ghantakhatvangakapalani vamesu| $uklaraktakrsnani pradhanasavye-
taramukhani Vajrinah'9| anyesam cakram padmam valTljram ratnam
khadgo?® damaru$ ca savyayoh?'| ghanta kapalakhatvangam?? va-
mayoh|*

a Cf. CAA (p. 9, ll. 16—21): atha kavacadvayam vaksye/| om hah hrdaye/ na
mah hi $irasi/ sva ha ha Sikhayam/ vau sat (corr., vai sat SAKURAI) he
skandhadvaye| hum hum hoh netrayoh/ phat ham sarvarigesv astram/| pra-
thamam Vajrasattvena dvitiye Vairocanah (corr., Vairocana® SAKURAI) sthi-
tah/ trtiye Padmanartesvaro raja caturthe $riHeruko ’cyate/ pancame Va-
jrasuryeti sasthe Paramasvah sadbhih kavacasya raksitam/[; CAATT (p. 167,
1. 12-19): atha va tattanmantranispannah tesu tesu sthanesu Vajrasattva-
dayo bhavyah// Vajrasattva VairocanaPadmanartesvaraSriheruka Vajrasarya-
Paramasvah/ sitapitaraktakrsnaraktaharitavarnah/| trimukhasadbhujo Vajrif
tadanye caturbhuja ekavaktrah// vajradamarusirah savye ghanta kapalakhatva-
ngam avasavye Vajrinah/ Suklaraktakrsnani pradhanasavyetaramukhani Va-
jrinah/| anyesam cakram padmam vajram ratnam khadgam eva ca damarukam
ca savyayoh/ ghanta sakapalakhatvangam (corr., °katvangam SAKURAI) pu-
nar vamayoh//; AMA, although referring to Luyipada’s kavacadvayam, has
the kavaca only for goddesses, for which see below.

1 Aksobhyena] corr., Aksobhena CoD. 2 ata eva mudranam anyo’nyam| Vairo-
canadinam tv Aksobhyena|] CoD., de ltar Rnam snang la sogs pa la Mi bskyod pas
rgyas gdab par bya’o|| Tsqe 3 $irah®] Cobp., de nas spyi bo Tsqe = *tatah $irah®
4 °Aksobhyah] Cop., mi bskyod pa gsum Tgqe 5 °citta®] Cop., yid gsum Tgqe
6 etas ca] Cop., omitted inTgqe 7 samputa®] em., samputa Conp. 8 °maha-
sukhena] CoD., bde ba chen po’i rang bzhin du Tsqe 9 °ayatana’] corr., *ayatna®
Cop. 10 °kayadisv] corr., °kayadisv CoD., la sogs pa la Tsqe 11 namo-hi-]
corr., nama-hi CoD., na ma hi Tgge 12 hu-] em., hum- CoD., hu Tgqe 13
Vajrasuryo| corr., Vajasuryo CoD., rdo rje nyi ma Tgqe 14 raktah] corr., rakta
Cop. 15 ham-] em., hum- CoD., ham Tsqe 16 haritah|] Cop., ljang gu’o|| de
la Tgq4e = *haritah| tatra 17 $irah] Cobp., tshangs mgo Tg4e = *brahmasirah 18
savyesu] CoD., dang po’i phyag g.yas la Tgqe = *pradhanasavyesu 19 Vajrinah]
Cobp., omitted inTsqe 20 khadgo] corr., khadgah Cop. 21 savyayoh] Cop.,
g.yas na bsnams pa'o|| Tgqe 22 kapalakhatvangam] Cob., thod pa dang bcas
pa’i kha twam ga Tsqe = *sakapalakhatvangam
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ete yathakramam Vajravaraht YaminiMohaniSamcaliniSamtrasa-
niCandikakro[6”]dikrtah| tatra Vajravarahi rakta? nilaharitasavyetara-
mukhi3 kapalakhatvangapasabhrtavamakaratraya| ankusabrahmamu-
ndakartridharisavyabhujatraya| Yaminyadayo 2] nilasitapitatharita-
dhumradhusaradvarna muktakesa nagna ekavaktras trinetras catur-
bhujah® sakapalakhatvangam ghanta ca vamabhyam daksinabhyam tu
damarukartrT bibhratyah| [ paficamudrinya alidhacaranah|?

atra Subhradevatas? candraprabhas candramandalinyo 'nyas tu su-
ryaprabhah siiryamandalinyah®|”

evam? atmani'® samcintya sval*/prajnayam™ api sarvam etac'?
caksuradiviSsuddhi'3rupam™ jhatiti cintaniyam| kavacas tu tasya's
nabhau oM-vaMm-*%jata Vajravarahi'7| hrdi HOM-*®yOM-jata Yamini]
kanthe HRIM-'9MoM-[%ljata Mohani| §irasi2® HREM-HRIM-2'jata Samca-
lini| $ikhayam?®? HUM-HUM-jata Samtrasani®3| sarvangesu PHAT-PHAT-
parinata Candikal®

[4]

a Cf. CAATI (p. 20, ll. 20—24): Varahi raktanilaharitamukhil vame kapala-
khatvarigam pasam daksipe ‘rikusabrahmamundakartridharini// YaminiMo-
haniSamcalini (corr., Sancalinl SAKURAI) SamtrasaniCandikah/ nilasitapita-
haritadhumradhusaravarnah] muktakesa mnagnah (corr., muktake$anagnah
SAKURAL)/ trinetras caturbhujah/ sakapalakhatvangam ghanta (corr., °kha-
tvangaghanta SAKURAI) ca vame punar daksine damarukakartridharinah//
sarva evatralidhasana(corr., °alidasana® SAKURAI)sthah/ trinetrah//; AMA
(p. 10, 1. 7—11, GSS 22"1-3): tatra Varahit raktanilaharitamukha vame
kapalakhatvangapasan daksine 'nkusabrahmamundakartrir bibhrana/ Yamini-
MohiniSamcariniSamtrasaniCandika nilasitapitaharitadhumravarnas catur-
bhujah sakapalakhatvangam ghanta ca vame/ daksine damarukartrika dadha-
nah/ sarva$ ca muktakesyo nagnas trinetra alidhasanastha drastavyah/

b Cf. CAATT (p. 167, 1. 24-25): ye catra $ubhras candraprabhamandalinah/
anye tu suryaprabhamandalinah/

c Cf. CAA (p. 9, lIl. 22-24): oM vAM Vajravarahi/ HAM YOM Yamini/ HRIM

1 Vajravarahi’] Cop., phag mo Tgqe = *Varaht® 2 Vajravarahi rakta] Cob.,
Phag mo dmar pa ste zhal gsum phyag drug ma| Tsqe = Varaht rakta trimukha
sadbhuja g nilaharitasavyetaramukhi] Cob., rtsa ba dang g.yas g.yon gyi zhal ni
dmar ba| sngo ba| ljang pa’o|| Ts4e = *raktanilaharitapradhanasavyetaramukht 4
°pita®] corr., °p1° Cop. 5 C°dhumradhusara® Cop.] dud ka ste Tsqe 6 °bhujah]
corr., °bhurjah Cop. 7 S$ubhradevatas] corr., Subhadevatas Cob., lha dkar ba
dag Tsq¢e 8 °mandalinyah] corr., °mandilinyah Cop. g evam] CoD., omitted
inTsge 10 atmani] Cop.”®, atmani CoD.* 11 svaprajiayam| COD., yum
la Tgge 12 sarvam etac] CoD., omitted inTgqe 13 °visuddhi®] Cop.P-< ¢
°$uddhi® Cop.**, rnam par dag pa Tsse 14 C°rupam] CoD., omitted inTgqe
15 tasya] Cob., lha mo’i Tgge = *devya 16 om-vam-] Cop.”** om- Cop.**
17 Vajravarahi] Cop., phag mo Tgge = *Varaht 18 hom-] Cop., ham Tgqe
19 hrim-|] Cop., hrim Tsqe 20 §irasi] Cop., dpral ba la Tgqe = *lalate 21
hrem-hrim| corr., hem-hrim- CoD., hrem hrim Tgqe 22 $ikhayam] Cob., spyi
bo la Tgq. = *Sirasi 23 Samtrasani] corr., Samtrasini COD.
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etah sat dhrtabhartrkamdharalSh?|

tadanu SubhraHUMjavajram krsnam raktavyaZjataraktatanma-
nih3{|} pitavyA4karadhisthitagro® devyas tu ASkarajam raktatridala-
padmam DYA7karajam sitakinjalkam thaDKBkérémdhiﬁhitégram\a

tato9 devya hrdayopahrdayamantrabhyam nabhau hrdi svahrdayo-
pahrdayabhyam kanthe lalate ca'® bhagavatim bhagavan' cumbet|
bhagavatl ca bhagavaddhrdayo[7"|pahrdayabhyam kanthalalatayor®?
bhagavantam cumbet| tatas tryaksarena ratim érabhet]b

tatah samadhi'3sattvarasmibhir’4 akrstam jnanacakram soda-
$adevibhih' pijyamanam vamapadena @ daksinam akramya'6
vamacalitordhvadrstya karayor'” adhomukhangusthagre'® paras-
param'® sampidyordhve?® tarjanidvayagre $rnkhalavad abadhya?*

MOM Mohani/ HREM HRIM Samcalini/ HOM HUM Samtrasani/ PHAT PHAT
Candika/ sarvangesv astram/| nabhau hrdi tatha vaktre Sirahsikhastram eva
cafl; CAATI (p. 167, 1. 10-11): tathaiva Bhagavatyam// OM VAM ityadayo
mantrah/ raktanilasitapitaharitadhamradhasaravarnah//; AMA (p. 10, 1. 4-5,
GSS 2271): OM VAM nabhau/ HAM YOM hrdi/ HRIM MOM vaktre/ HREM HRIM
murdhni/ HUM HUM $ikhayam/ PHAT PHAT sarvangesv astre/

a Cf. CAATT (p. 164, 1. 8-11): kulisadisodhanam ucyate/| Sukla-HUM-karena va-
jram krsnam/ rakta-BYA-karenaraktatanmanih pita-BYA-karadhisthitagrah//
Au-karepa raktatridalam padmam/ DvyA-karena virabodhicittopalaksakam
sitakifijalkam pita-DYA-karadhisthitagram//

b Cf. CAATT (p. 164, ll. 12-17): tatah/ OM VAJRAVAIROCANIYA ityadi OM SARVA-
BUDDHADAKINIYA ityadibhyam devya hrdayopahrdayamantrabhyan nabhau
hrdif tatha svahrdayopahrdayamantrabhyam kanthe lalate ca/ Bhagavatim
Bhagavan cumbayet|/| Bhagavati ca Bhagavaddhrdayopahrdayamantrabhyam
kanthalalatayor Bhagavantam cumbayet|| tatah tryaksarena ratim arabhet||

1 etah sat dhrtabhartrkamdharah] Cobp., ’di drug po la yab med pa’o|| Tsae (?)
2 °vya®] Cop., byam Tgqe 3 C°tanmanih] corr., tatmanih CoD., nor bu Tgqe
4 °vya®] Cop., byam Tsqe 5 c°adhisthitagro] corr., °adhisthitagra Copn. 6 a°
Cop.,a Tgge 7 dya°] Cop.,dyam Tg4qe 8 °da°] Cop.,dyam Tg4e 9 tato]
Cob., de yang Tgq4. = *atra (?) 10 lalate ca] CoDn., dpral bala’o|| Tsge 11 bha-
gavan] corr., bhagavana Cop. 12 Tgq.adds: yum gyi snying po dang nye snying
gis yum rang gi mgrin pa dang dpral ba ste| [!] 13 samadhi®] corr., smadhi® Cop.
14 samadhisattvarasmibhir] Cop., thugs ka’i ’od las byung ba’i ting nge ’dzin gyis
Tsae 15 sodasadevibhih] corr., Sodasadevibhih Cob., lha mo bcu drug la sogs
pas Tsqe 16 akramya)] corr., akrammya CoD. 17 karayor| corr., karayor CoD.,
lag pa gnyis Tgqe 18 adhomukhangustagre] corr., adhomukhagusthagre Cob.,
mthe bong rtse sprad la thur la bstan la Tgqe 19 parasparam] corr., paraspara
Cobp. 20 parasparam sampidyordhve] CoD., omitted in Tgqe 21 tarjanidvaya-
gre $rnkhalavad abadhya] CoD., mdzub mo mdud par byas la Tsqe
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madhyamam ca' stucikrtva?namike kanisthe ca prallsarya lalatopari
vametaravartabhyam bhramayed3 iti jvalamudra taya PHET4karena
ca yathayogam5 atmani devatasu ca praveSya OM YOGASUDDHAH
SAMRVADHARMA YOGASUDDHO ’'HAMS iti pathitva kamalavartam?
alinganabhinayam ca kurvan OM AH HUM ityadimantratrayenadhiti-
sthet® |

tadanu jfianacakrena [° saha9nitabhir vajrayoginibhir'® jianamrta-
purnakapaladamarudharinibhir hrdbija**spharitaVima'?didevi*3pujita-
bhih'4|

yatha hi jatamatras tu'® snal®lpitah sarvatathagatah |
tathaham snapayisyami'® suddham divyena varineti

pathantibhir isadavarjita'7vamakarakapalagata'®jfianamrtadharabhir
alMbhisicyamanam maha'9sukhamayam atmanam vibhavya $esambu-
nispannams tathagatan®® svasya Sirasi devatanam ca®*' OM SARVA-

a Cf. CAA (p. 9, 1. 25-p. 10, 1. 2): krtvagragranthya khalu madhyasuci/
angusthavajraw drdha samprapidya (corr., drdhasamprapidya SAKURAI) /
samsthapya tam madhye lalatadese avartavartanam punar bhramayet/| akran-
tapadordhvadrstis tu murdhaphemkaranadatah/ dasadiglokadhatusthavirayo-
ginyakarsitah// OM YOGASUDDHAH SARVADHARMAH YOGASUDDHO 'HAM//;
CAATT (p. 167, 1. 26-p. 168, 1. 6): agragranthya tarjanibhyam gra-
nthim krtva/ etad uktam bhavati/| Vinadisodasadevibhih pujyamanam mudra-
mantrabhyam presitam hrdbijarasmibhir akrstam jnanacakram dasadigvarti-
viravireSvariparinamarapam jhatity atmani pravesayet/| tata om yoga-ityadi-
mantram uccarayan kamalavartena hrdayamudram dadyat/| hrdayamudro-
pasamhara alinganabhinayam kurvan/ OM AH HUM idtyadipurvoktamantra-
trayenadhitisthed itif/

1 madhyamam ca] Cop.”***¢ madhya Cop.*“ 2 madhyamam ca sucikrtva®|
Cop., gung mo rtse sprad Tgqe 3 vametaravartabhyam] Cop., g.yon du bskor
bzhin pa Tsqe 4 phet’] CoD., phem Tsqe 5 yathayogam] CoD., omitted
inTsge 6 ’ham] corr., ham Cop. 7 kamalavartam] Cop.” ¢, kamalavartam
Cop.** 8 ityadimantratrayenadhitisthet] em., ityadimantratrayoh napi tisthet
Cob., zhes pa’i sngags ’dis byin gyis brlab par bya'o|| Tsqe 9 jhianacakrena
saha] corr., jhanacakrena CoD., ’khor lo dang dus gcig tu Tgsqe 10 vajrayo-
ginibhir] CobD., rnal ’byor ma la sogs pas Tsqe 11 °bija°’] CoD., omitted in'Tsqe
12 °Vima®] corr., °Vina® Cop. 13 °Vimadidevi®] Cob., lha mo bcu drug gis
Tsqe 14 °pujitabhih] Cop.”*, °puja ... Cop.** 15 jatamatras tu] Cop.,
bltams pa tsam gyis ni Tgqe = *jatamatrena? 16 snapayisyami| corr., snapay-
isyami CoD.P**| snapiyisyami Cop.*¢ 17 T1sadavarjita®] CoD., omitted inTgqge
18 °vamakarakapalagata®] COD., g.yon pa’i phyag g.yo ba’i thod pa las Tsqe 19
maha®] corr., maha® Cop. 20 tathagatan] corr., tathagatana CoDp. 21 $esam-
buni$pannams ... devatanam ca] Cobp., lhag pa’i bdud rtsi las lha rnams de bzhin
gshegs pas rgyas gdab cing| Tsqe
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TATHAGATABHISEKASAMAYASRIYE HUM HUM PHAID iti pathet|?

tatra® bhagavato vi$vavajra?sthAksobhyo bhagavatya Vairo-
cano dakinyadinam Ratne$as cittavakkayacakradgatanam Aksobhy-
AmitabhaSasvatah4 samaya[7"|cakrasthanam5 Amoghasiddhih®|P

tatah pujapurahsaram Rasakhyadevy7upadhaukitamrtam asva-
dyal{|}°

OM NAMO BHAGAVATE VIRESAYA® HUM 2 PHATY|

OM MAHAKALPAGNISAMNIBHAYA HOUM 3'° [2 paaT®|

OM JATA"?MUKUTOTKATAYA HUM 3'3 PHAT]

a CAA (p. 11, 1. 11-13): yatha hi jatamatrena snapitah sarvatathagatah/
tathaham snapayisyami suddham divyena varina// OM AH SARVATATHAGA-
TABHISEKASAMAYASRIYE HUM| abhisekamantrah/f; CAATT (p. 168, 1. 7-13):
tato ‘bhisekam dapayet/| tatrayam upadesahf| jianacakrakarsanasamakalam
akrstabhir vajrayoginibhir jianamrtapurnakapaladamarukadharabhir hrdbija-
nirgata Vinadidevipujitabhir yatha hityadivarinetyantam pathantibhir isada-
varjitavamakarakapalanipataj( conj. , °nipatita® SAKURAI)jnanamyrtadharabhir
(corr., °dharabhir SAKURAI) abhisicyamanam mahasukhamayam atmanam
vibhavya/ Sesambunispannan tathagatan Sirasi devadevatanam drstva OM SA-
RVATATHAGATA dtyadimantram uccarayet(/; AMA (p. 10, 1. 17-p. 11, L. 5, GSS
22%1—4): jnanacakrakarsanasamakalam evakrstabhir vajravilasinibhir jrana-
mrtapurnakapaladamarudharinibhir hrdbijanirgata Vinadidevipujitabhir yatha
hi jatamatrena snapitah sarvatathagatas tathaham snapayisyami Suddham
dharabhir abhisicyamanam mahasukhamayam atmanam vicintya Sesambu-
nispannan tathagatan $irasi vibhavya OM SARVATATHAGATABHISEKASAMAYA-
SRIYE HUM ity adhitisthet//

b Cf. CAATT (p. 168, 1. 13-15): tatra Bhagavato ’ksobhyam/ Bhagavatya
Vairocanam/| Dakinyadinam Ratnasambhavam/ cittavakkayacakragatanam
AksobhyAmitabha Vairocanan| samayacakragatanam Amoghasiddhim/[; AMa
(p. 11, 1. 57, GSS 22Y4-6): tatra bhagavatyah kulesah Sirasi Vairocanah,
dakinyadinam Ratnasambhavah, cittavakkayacakragatanam yathasamkhyam
AksobhyAmitabhaSasvatah, samayacakrasthanam Amoghasiddhih/

c Cf. CAATT (p. 168, 1. 16): tatah pujapurahsaram Rasakhyadevyupadhauki-
tamrtam asvadyam//; AMA (p. 11, 1l. 7-8, GSS 22Y6): pascad amrtasvadam
kuryat/

1 tatra] Cop., omitted inTgqe 2 visvavajra®| conj., vi + vajra® Cop.P¢| vajra®
Cob.* ¢ sna tshogs rdo rje Tgqe 3 °cakra®l CoD., omitted inTsqe 4 °Sas-
vatah] conj., °Saévat+ + Cob., rtag pa’o|| Tsae 5 samayacakrasthanam] conj.,
+ 4+ + cakrasthanam CobD., dam tshig gi lha rnams la Tsqe 6 Amoghasid-
dhih] em., Aghosasiddhih Cop., don grub bo|| Ts4¢e 7 Rasakhyadevy®] corr.,
rasakhyam devy® COD., ro ma zhes pa’i lha mos Tgqe 8 viresaya] conj., viresa
+ Cop.”* viresa Cop.*“, bl re sha ya Tsqe 9 hum 2 phat] Cop., hum ham
phat Tsge 10 hum 3] Cop., hum hum Tggqe 11 phat] corr., pha phat Cob.
12 jata®] corr., jata® Cop.”* | jama® Cop.** 13 hum 3] CoD., hum hum Tgge
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OM DAMSTRA'KARALAGRABHISANAMUKHAYA HUM 3° PHAT|

OM SAHASRABHUJABHASVARAYA3 HUM 3% PHAT)|

OM PARASUPASODYATASULAKHATVANGAPIDHARINE HUM 35 PHAT|
OM VYAGHRAJINAMBARADHARAYA HUM 35 PHAT|

OM MAHADHUMRANDHAKARAVAPUSAYA HUM 37 PHAT®|

ity astapadamantrair bhagavatal|

OM NAMO BHAGAVATI 4 VAJRAVARAHI VAM HUM 39 PHAT

OM NAMA ARYAPARAJITE TRAILOKYAMATRE'®© MAHAVIDYESVARI
HUM 3 PHAT)|

OM NAMAH SARVABHUTABHAYAVAHE MAHAVAJRE HUM 3'? PHAT]|

OM NAMO (5] VAJRASANE AJITE APARAJITE VASANKARINE'3 BHRA-
MANI HUM 3'4 PHAT|

OM NAMO VISA'>SOSANI ROSANI KRODHANI KARALINI HUM 30
PHAT|

OM NAMAH SAMTRASAISINI'7 MARANI SUPRABHEDANI PARAJAYE
HUM 3'® PHAT

OM NAMO JAYE VIJAYE JAMBHANI STAMBHANI MOHANI HUM 39
PHAT|

OM NAMO VAJRAVARAHI MAHAZ°YOGINI KAMESVARI KHAGE HUM
32 (7] PHAT‘

ity astapadair bhagavatyas ca spharitadevibhih stutim karayet|*

sarvasyasyoktasya niravadhidhatutrayasya ca $unyataikarasatva-
pratipattaye®? jnanasattvaru- [end of 7"] ..

a Cf. CAATT (p. 168, 1. 17): hrdayadyastapadantamantraih stutim kuryat//

1 damstra®] corr., dramstra® Cop. 2 hum 3] Cop., hum him Tsee 3 °bhas-
varaya] CoD., bha su ra ya Tsge 4 hum 3] Cop., hum hum Ts4e 5 hum 3]
Cob., hum hum Tsqe 6 hum 3] Cop., hum hum Tsge 7 hum 3] CoDp., hum
him Tgqse 8 phat] Cop., phat swa ha Tsqe 9 hum 3] CoD., hum hiim Tgge
10 °matre] CoD., ma te Tsge 11 hum 3] Cop., hum hum Tgge 12 hum
3] Cob., hum hum Tgqe 13 vasankarine] Cop., ba shyam ka ri ne Tsqe 14
hum 3] Cop., hum him Tg4e 15 namo visa®] CoD., na mah T'sqe 16 hum 3]
Cob., hum htim Tsqe 17 namah samtrasani] COD., na mastra sa ni Tgge 18
hum 3] Cop., hum hum Tsge 19 hum 3] CoD., hum him Tsqe 20 maha’|
Cop.”*, maha® Cop.** =21 hum 3] hum hum Tgqe 22 sarvasyasyoktasya
niravadhidhatutrayasya ca $unyataikarasatvapratipattaye] Cop., sngar bshad pa’i
lha thams cad ma lus pa’i stong pa nyid du rtogs par bya ba’i phyir T gq. (eyeskip?)
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5 Synopsis of *fols. 8-...

The text of the fragment breaks off at this point. In order to achieve
the aim stated by the dative above, the yogi imagines the main deity
and his consort (yab yum) in their jaanasattva form. The illusion-like
(sgyu ma lta bu) sound of their lovemaking (chags pa’i sgras) attracts
all beings (’gro ba thams cad bkug nas). They are fused with the crema-
tion grounds [on the outskirts of the mandala] (dur khrod), which are
then fused with the samaya/sattva] (dam tshig). The samayasattva then
merges with the deities in the circuit of the body (sku), the circuit of
speech (gsung), the circuit of mind (thugs), and the circle of great bliss
(bde chen). All these deities are then fused into the main deity pair (yab
yum), which merges into the two-armed version of themselves (phyag
gnyis pa). This pair then merges into a red HUM at their heart. Then,
as before, the HUM syllable ‘implodes’ from bottom to top into its com-
ponents: U into HA, HA into its head, the head into the ardhacandra,
the ardhacandra into bindu, bindu into nada. This most subtle form
of the mantra then disappears ‘like breath evaporating from a mirror’
(me long la has btab pa yal ba ltar). The yogi should thus understand
that the variety of deities are in fact (don dam par) [undifferentiated]
clear light (’od gsal).?

a Cf. CAATI (p. 170, 1. 15-25): .. mayasuratadhvanisamakyrstam trai-
dhatukatmakam cakram atmani kramenantarbhavayet/| kramas tu jagac
chmasanesu (em., jagatah $masanesu SAKURAI) | $masanani bahyacakre/
bahyacakram kayacakre| kayacakram vakcakre| vakcakram cittacakre| citta-
cakrasya (em., cittacakram ca SAKURAI) diggata Dakinyadisu/ aisanyadi-
vidiggata Rupinyadisu/ Dakinyadis ca yathasvam Bhagavanmukhesu/ Bha-
gavan Bhagavatt (corr., Bhagavan-Bhagavatl SAKURAI) ca dvibhujatat-
prajriayoh/ te ca samasuratena maharagadravapanne/ taddravaparinatam
sinduraraktamuktasadrsa-HUM-karamahasukhamayam/| Ukaro (em., ukaro
SAKURAI) HAkare/ HAkarah (em., hakarasya SAKURALI) $irasi/ Siro (em., $iraso
SAKURAL) ’rdhacandre/ ardhacandram (em., °candrasya SAKURAI) bindau/
bindur (em., bindo® SAKURAI) nade/ nadamatram valagrasatasahasrabhagara-
pam pasyet|| adhimatras tu tam api nopalambhayet/[; AMA (p. 12, 1. 3—14,
GSS 23Y3-24"1): ... kramena va Sunyatantarbhavah/ tatrayam kramah—jagac
chmasanesu, $masanani bahyacakre, bahyacakram kayacakre, kayacakram
vakcakre, vakcakram cittacakre, cittacakrasya diggata Dakinyadisu, vidiggata
Rupinyadisu, Dakinyadayas ca mahasukhacakragata bhagavatimukhe, bha-
gavatyasanambhojam bhanau, bhanum Bhairave, Bhairavam Kalaratryam,
Kalaratrih khatvarge, khatvarigam bhagavatyam, bhagavati nabhikamale, na-
bhikamalam ravisomasampute, ravisomasamputam VAMkare, VAMkaram, ar-
dhacandre, ardhacandram bindau, bindum nade ’ntarbhavya nadam api vala-
gradatasahasrabhagarupam pasyet/ adhimatras tu tam api nopalambhayet] ...
tad uktam—svasavato yathadarse layam gacchati sarvatah/ bhutakotim tatha
yogi pravisec ca muhur muhuh//
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The yogi should then [perceive the mandala] re-emerging from
that [clear light] (de’i ngang las) in an instant (skad cig gis), and
he should immediately (skad cig la) identify them with the thirty-
seven bodhipaksikadharmas (byang chub kyi chos sum cu rtsa bdun).
Abhayakaragupta here discredits the identification done one by one
(so so la sbyar ba) as intended for those of lower capabilities (dbang po
dman pa’i don du).

Should the yogi become fatigued [i.e. unable to maintain the visu-
alisation and the identifications vividly] (skyo bar ’gyur na), he should
recite the mantras. Following the CAATT, Abhayakaragupta mentions
three types of recitation (vajrajapa®, samayajapa®, and dol@japa®).

Then the mantras are given, starting with the hrdaya (snying po)
and upahrdaya (nye ba’i snying po) of the Lord and his consort, con-
tinuing with the malamantra (phreng sngags) of the Lord and his con-
sort, and ending with the mantras of the individual deities (lha so so’i
sngags).4

After this point the yogi may finish his meditation. Before doing
so, however, he must identify twenty-four points on his body (fore-
head, head, left nostril, etc.) with the twenty-four sacred fords (Pullira-
malaya, Jalandhara, Odiyana, etc.) and their presiding heroines (Pra-
canda, Candaksi, Prabhavati, etc.) represented by their syllables (pPu,
JA, O, etc). He should do the same for the four zoocephalic goddesses
(Kakasya, etc.) by placing them on the mouth, the right nostril, left
nostril, and the anus; the four goddesses of the intermediate corners
(Yamadadhi, etc.) by placing them on the right ear, left ear, and the

a CAATT (p. 170, L. 27-p. 171, L. 5): khede sati jhatiti mandalacakram adhi-
mucya nabhicandre Svetaraktam HUMkaram nadam va drstval tryaksaram
uccarayan tasman nadad yathopadesam nirgamavayuna pancacakrans
samspharya jagadartham karayitval punar uccarayan mantrena sahaiva
malasutrakarsananyayena pravesavayuna tasminn eva nade pravesayet/| evam
punah punah kuryad iti vajrajapahf/

b CAATT (p. 171, ll. 6—9): tathaiva tasmad eva nadat hrdayopahrdayamantram
uccarayan/ Cakrasamvaradevatavrndaspharanasamharanena purvavad hrda-
yopahrdayamantran japet/| pratyeka(em., pratyekam SAKURALI) devatamantro-
cearanaparisamaptau pratyeka(em., pratyekam SAKURAI)spharanasamhara-
nam iti samayajapah/

C CAATI (p. 171, 1. 1013): sarvadharmasamatahamkarena mantramalam sva-
mukha eva pravisya vajramargena padme gatval avadhutimargenotthaya Bha-
gavatimukhan nihsrtya svamukhadvarena pravisya nade viliya/ punas tasmad
utthaya purvavat tathaiva bhramantim (em., bhramantl1 SAKURAI) bhavayan
malamantram japed iti dolajapah//

d This is the section referred to in the NIYOA, and the Vajravali. Cf. section
2.
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two eyes; and the four dakinis from the middle (Dakini, etc.) on the
heart, neck, navel, and forehead. He should then identify the twenty-
four bodily constituents (teeth, nails, hair, etc.) with the twenty-four
heroes (Khandakapali, Mahakankala, Kankala, etc.). The list closes
with the Lord, having the nature of semen (byang chub sems) and pre-
siding over the lotus in the head (spyi bo’ chu skyes), embracing the
consort Varahi, having the nature of menstrual blood (a shad [!]) and
presiding over the lotus in the sexual organ (gsang ba’i chu skyes).
[Their union] turns into great bliss (bde ba chen po’i rang bzhin du skye
bar gyur ba).

Abhayakaragupta concludes that the yogi should constantly main-
tain the firm conviction (mos pa) of this utterly pure (yongs su dag pa)
body-mandala (lus kyi dkyil ’khor)—Dbe that for his own or others™—,
and become the embodiment of great bliss, which is emptiness and
compassion, having the nature of wisdom and means, fused into ‘one
taste’ (ro gcig pa).

The work ends with a customary dedicatory verse.
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